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COMPREHENSIVE BAND METHOD

TiM LAUTZENHEISER JOHN HIGGINS CHARLES MENGHINID
PAUL LAVENDER TOM €. RHODES DON BIERSCHENIK

Rand is... Miaking music with a family of iifelong friends.
Wnderstanding how commitment and dedication lead to success.
$haring the joy and rewards of working together.
Endividuals who develop self-confidence.
- Ereativity—expressing yourself in a universal language.
Band is... MUSICE
Strike up the band,
Tim Lautzenheiser

S _-'-Ihe mo er horn evolved from 16th entury huntmg homs Th'ese mstruments dld'not have
L vaives,and changed notes by usmg vanous”crooks"or tunmg shdes Most horn players had to
g ':f"perform wrth several crooks that a!lowed thern to piay the correct notes o
R _In 1660 the trompe was mtfoduced m France Thls mstruments tubmg had 2 1/2 co:ls,and';_._'. :
':__-.retamed the mckname ”French” hom However, German mstrument makers actua[iy perfected :
- today’s horn.. Stolzel and Biuhme[ added vaives to the horn m 181 8 wh:ch ehmma’ced the need

T ~for crooks Rotary valves, mti‘oduced in 1853 are commoniy found on todays horns "Slngie

-+ horis in F. have 3 vaives, whale"double”horns m F/BE: have 3. vaEves anda thumb key. @

o Homs provrde an lmportant fuil mlddle voice in the concert band. They biend Weﬂ wsth aEi_'.-": S

L instruments, and play solos, metod:es and harmonies, - _ . . .
- Mozart, Beethoveo, Mahier, R. Strauss and Wagner are ail composers who have featured

- '.homs m thesr wrrtlng Two famous horn performers are Barry TuckweEI and Phlhp i"-“arkas

ISBN 0-634-00321-6
Copyright © 1999 by HAL LEONARD CORPORATION
international Copyright Secured  Ali Rights Reserved

HALeLEONARD®
EEC ORPORATION

7777 W. BLUEMOUND Ro. F.O.BOX 13819 MILWAUREE, W1 53213



THERASICS @

Posture

Sit on the edge of your chair, and always keep your:
» Spine straight and tall

* Shoulders back and relaxed

» Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

* Place the palm of your hand near your mouth.

- Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

* Slowly whisper “tah”as you gradually exhale air into your palm,

The air you feel is the airstream. It produces sound through the instrument.
Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

"Buzzing”through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Embouchure (ahm “~bah-shure) is your
mouth’s position on the mouthpiece of the instrument. A good embouchure
takes time and effort, so carefully follow these steps for success:

BUZZING
* Moisten your lips.
* Bring your lips together as if saying the letter “m.”
* Relax your jaw to separate your upper and lower teeth,
* Form a slightly puckered smile to firm the corners of your mouth.
* Direct a full airstream through the center of your lips, creating a buzz.
* Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT
If you are switching from trumpet to horn, note that the horn mouthpiece
placement is nearly the opposite as the trumpet mouthpiece placement.

+ Form your "buzzing” embouchure.

* Place the mouthpiece approximately 2/3 on the upper lip and
1/3 on the lower lip. Your teacher may suggest a slightly different
mouthpiece placement.

* Take a full breath through the corners of your mouth,

* Start your buzz with the syllable “tah.” Buzz through the center of your
lips keeping a steady, even buzz. Your lips provide a cushion for the
mouthpiece,

MOUTHPIECE WORKOUT

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

* Use the water key to empty
water from the instrument.
Blow air through it. If your
horn does not have a water
key, invert the instrument.

You may also remove the
main tuning slide, invert the
instrument and remove excess
water.

* Wipe the instrument off with
a clean soft cloth, Return the
instrument to its case,

* Remove the mouthpiece.
Once a week, wash the mouth-
piece with warm tap water,
Dry thoroughly. Horn valves
and slides occasionally need
lubricating. Your director will
recommend valve oil and slide
grease, and will help you apply
them when necessary.

Usmg only the mouthp:ece form your embouchure carefufiy Take a deep breath wzthout rarsmg your shouiders;
Begm buzzmg your Irps by whlspermg ”tah”and gradualiy exha!e your fu!l arrstream Strsve for an even tone :




Step 1

Step 2

Step 3

Siep 4

Hold the horn in your
left hand, and place the
bell of the instrument
on your right thigh. mouthpiese receiver
The bell should point
backwards, slightly

thumbs key

mouthpl
angled to the right. pieee
Use your right hand
to gently twist the valve slide

mouthpiece into the
mouthpiece receiver.

Place your left thumb inside the thumb ring.
Your fingertips should rest on the valves.
Place your little finger in the hook.

Cup your right hand slightly. Keep your :" =

fingers together and put your thumb against
your index finger as shown below. Place your

hand inside the bell. The back of your fingers Step B Always sit up straight when playing.

should touch the far side of the bell. Hold the horn as shown:

Single Horn/Double Horn Fingerings
The fingerings used throughout the exercises in this book are intended for students who are playing a Single F Horn or
a Double F/Bb Horn. Single F Horn players should always use the fingerings that are indicated for F Horn.

For Double Horn players, notes commonly played on the "F side” of the horn are shown only with F Horn fingerings. Fo
notes that are preferably played on the “Bb side” of the horn, the B» Horn fingering is shown in addition to the F Horn
fingeting. Students with Double Horns should add the thumb key and use the Bb fingering where indicated.

Students who may be playing a Single Bb Horn will need to refer to the fingering chart in the back of this book for the
proper fingerings for Single By Horn.

- READING MUSIC dentiy and draw each
Music Staff Ledger Lines

Measures & Bar Lines

—_— Measure Measure
- A A A
BarLine Bar Line Bar Line
The music staff has 5 lines and Ledger lines extend the music Bar lines divide the music staff
4 spaces where notes and rests staff. Notes on ledger lines can intc measures.

are written. be above or below the staff.
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_-.teach'er teIEs you to rest Practace fong tones each day to. develop your sound

THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

REST

REST

@
\

——@ ’

fHom QOO
123
"G"is played with open valves. lust rest your fingers lightly on the valves.

Notes ’_iAnd Rests

Notes teIE us how hagh or Iow to play by thelr_piac:ement on a’j

o umberand up on each"& "
'-"_:One beat =1 &
i T_ .

3 Quarter Rest ;' 1 sﬂent beat "

2. COUNT AND PLAY

r ¥ ¥ i ¥ ¥
- A —— 3 e ¢ S —@¢— @ c & & -
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T &2 2 & 3 & 4 & T & 2 & 3 & 4 &
e L T LT L T LT N U Pl T it N
3. A NEW NOTE
Look for the fingering diagram under each new note.
REST REST
SRR : T XF i - G o
FHorn: @ OO
A
The black circles tell you which valves to push down. “F"Is played with 1st valve.
TWO’'S A TEAM
| y ¥ i y 3 3 3 ¥ ¥
— £ S 2 ¢ O—@OQ-—O & 2 e '3
Count&Tap: 1T & 2 & 3 & 4 & 1 &2 2 & 3 & 4 & 1T 2 2 & 3 & 4 &8 1 & 2 & 3 & 4 &
5. HEADING DOWN
Practice long tones on gach new note.
REST REST
e b CED (E>
FHorn: QOO > et -
6. MOVING ON UP
i 1 ] L F e N
=—— === | =

Count&Tap: 1 & 2 & 3 & 4 & T &8 2 & 3 & 4 & 1T &« 2 &8 3 & 4 & 1 & 2 & 3 & 4 &



000

F Horn:

B Hom: TO O O

High "C"is played epen. Just rest your fingers fightly on the valves.
Double Horn Players: add the thumb key and use the B Horn fingering.

REST

REST

Low “C"is played open. Jut rest your fingers lightly on the valves,

- "":'Nates And Rests

: 3Notes teﬂ us how h:gh or’ low to play by. thear piac_ement on.
“aline or space of the’ music staff and how long -to play by
-.--thenr shape Rests tell us to count s:!ent beats : o

REST P® > REST
. .F Horm: @ O O'I The black circles tell you which vaives to push down. "Be (B-flat)”is played with 15t vaive,
BHomT@ OO Double Horn Flayers: add the thumb key and use the B> Horn fingering.
, REST REST
i
FHom: @O0 i?tB - 19383 -
4, TWO'S A TEAM
T
4 H [l I N hY Sy
- lﬁ ﬁ [ F:d
| ! &fk g e q; (ﬁs | ( e % ¢
T b® LD LT | @ ¢ o ¢
Count & Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 2 3 &8 4 1 & 2 & 3 & 4 &
5. HEADING DOWMN Practice long tones on each new note.
BN [ — - REST (R e REST
FHorm ®® O Double Horn Players: add the thumb key and use the By Horn fingering.
BHom T@® @ O
REST REST
6. MOVING ON UP
i
§ N N LY
& & &
e ——— S
T o d o
Count&Tap: 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 2 & 3 & 4 &
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. [thou_t-stoppmg, play once
ga:n from the begtnnmg

Double Bar

e REST REST——————{
. .Fi-Eom: .Od ® ; @; ;

8. FOUR BY FOUR -
Repeat Sign <y

7 I f ¥ y y i y i ¥ P
i ‘ ’ F .S r 3 oA F 3 F 2 I
D ¥, d d__d
Count & Tap: T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
9. TOUCHDOWN
SR REST REST ———————"
.Fi-iom: OCC R - © -

10. THE FAB FIVE

aid.L

; . ; ; f ¥ 3 £  ; ] i i ¥ v 3 3
! ii } { | - ~ & ‘[ & Y £
| »
T & 2 & 3 & 4 & T & 2 & 3 & 4 & T & 2 & 3 & 4 & T & 2 & 3 & 4 &
12. FIRST FLIGHT
A
)7 1 | { I I |
(s % ] 7 ] : i : 4 - o “ ii ] 1 £ :
o & e s :
13. ESSENTIAL ELEMENTS QUIZ Fill in the remaining note names before playing.
A f j t ; ;
i I | ‘ 7 m— | i 3 : i i 3
= C— = s =
b2 E




D°Ub'eB°"

7. THE LONG HAUL

- pasition of hote
names’on a music
: staff Second lme

g 4beats per mieasure” o o
_:' = Q arter note gets one beat

E B Double Bar *}
. G = =~ REST - - REST i
FHor: O OO
Frorm: OO O - .

8. FQUR BY $0UR‘ | Repeat Sign

| H N N N ! \ N
‘@—@l——@ ‘i e i i I z e — E
—I @ o o @ &
o @ O @ O 4
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 &2 4 & 1 &2 2 & 3 &« 4 & 1 & 2 & 3 & 4 &
9, TOUCHDOWN
' F REST REST

PR O i G ;3

FHorm: @ OO
- F REST REST E
. FHom:. | QQO p— e
BHorn: TO OO B B (> -
Double Horn Plavers: add the thumb key and use the B Horn fingering.
10. THE FAB FIVE
& 4 i ¥ rd r.3 s E
2 P 2 - & & s
F F F: @
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 &8 3 & 4 & 1T &8 2 & 3 & 4 &

Treble Clef | _;'-i;. Time Signature _Note Names . o
_'{G Clefy™ '; N R md:cates how many beats per measur - Fachi note is onaime or space ofthe staff These -
indicates the

and what kmd of note gets one beat fhote names are mdmated by the Trebie Clef

®
; '-Sharp ﬁ 5 ralses the note and remams m ef'fect for the entlre measure L L
FEG‘]’ b Iowers the note and remams in effect for the en’ure measure.”

NG'!‘&.SI"QB h canceis aflat(h or sharp (ﬁ) and remains in effect for the entire measure.

11. READING THE NOQOTES Compare this to exercise 10, THE FAB FIVE.

/ Flat applies to all BS in measure.

| ! | ! {

IR | | i
s ————
¢ & Ly @ &

& 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 &

| —
SRR

I T D |
ﬁﬁ*ﬁiﬁ“‘gﬁéé%'i
e e = #b"éj;{gjé




~Notes In Review
forthenotesyouveleatned: rron OO0 00 000

24

14. ROLLING ALONG

Go to the next line. vy

f i
i I ¥
- & €

o
Al

L 118
L 108
IS
L

ol
&
L3

i 1

i I
—
Double Bar

.4
Y

y ey
.

e

ol
Ol
L RS
o L
108

}
===

15. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap Repeat Sign

4 JJd - JJd . )l .y

12283848 182232248 1&2&3848 18&2&3&4 1&283&42 182&384%

16. THE HALF COUNTS

s}
"
i

¥ 41

RN

; " T ! "
I i : = i I T :
i i ¥ - i i i
P — ] &gy 2 I {
=
1

&2 &3 &d4eae Ta2aldadsas 1Ta2s3 a4 18283 84%

Gl

AN

Fon
e

: £ f I
F i ¥ ]
I i i 1

< - & 4

T &2 &3 4 1 % 2&3 84 &

& &

1

~

. HOT CROSS BUNS 71y this song on your mouthpiece only. Then play it on your instrument.

Mol

7
{ i f 1 H

H ¢ ek
t I 1
Ca— S

<

e >
Qi
\EEE

DLl

f
[
<

Qll

i
|
I
-
-

Take a deep breath through youf mouth after you play a fulllength note.

18. GO TELL AUNT RHODIE
f) ’ s \ )

RE e

American Folk Song

1 H H -

¥

|
i
I




A , | ; i , i | |

o5 e ek

I g o 4 3 @ @ e e @

A | ; | . Double Bar
e 1

7Y 3 3 3 s @ s s 3 3 2

15, RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

P A 16 N L R

1&82&3ad4g T8283zx42 188283248 1&2%3&d4a 18223448 18628384¢%

Repeat Sign

S

I =

°|
E 'l

16. THE HALF COUNTS

fi ¢ l T
I? e, { } [ ] i Ihl- T, e 7 ! } P
'\3 2 ! - é:d = “@l e S i =
= % = , < s & e e 3 =
12223248 T&2&3884a 1&2&3a4as 1a2&a3 &4 1&2&a3a4e 12283484z¢%
17. HOT CROSS BUNS 11y this song on your mouthpiece only. Then play it on your instrument.
f\f?\}l_ A o, P > [ P -
¥ g I = A 2 = =
e = Z = z =
 Breath Mark
'Ege GQ ?ELL AUNT &HODEE American Folk Song
f [ ’ N Lo 3 P I N N
- — P St e g T e o =
Ghr—ra— % e e g
wade —_—1 -y —_t pu— .5.. p— ——e
4 @ %‘L 2= = 2 3 w3 é = ez 3 ; e & é =

19. ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.

B
B
-
L
| -
[ -
.
[ -
(LI
[ -
L
| -
-



20. RHYTHM RAP Ciap the rhythm while counting and tapping.

5 N I 10 N S |

4 § | ! i ;

1&2&3 &4 1T&2834a 122a38d4z 122%3248 122348 1&2a3sadbzs

21. THE WHOLE THING

£ * s
)7 4 | | F :
o I | { 1 - ) f |
B4 o e e | e
Y] e (8] =
1la2 &3 ad4e Ta2sagldagdsae 12283248 1&8223ed48 1T a223248 12243248

 Acomposition with two different parts, played together.

22. SPLIT DECISION - Duet

h (! L
=== e REpe— = ===

Stesds o oo s
£

A

ey

MY

e

[a) 2 9 . 3 .

i N T f ; }

y L P—  E— — — ] i P

G e = = ' =

[y - — b4 = 4 - B

24. LISTEN TO OUR SECTIONS

A Percussion Woodwinds Brfzss Percussion Woaodwinds Brass Perc.  Ww. Brass All

y - - . S - - o S——| - ,

GE —, e |

e - &

25. LIGHTLY ROW

L) ’ T s . »

i f i I N— i ; ;

e e e
i — e =

A ? 9 El .

i ; T PR I I —

G r = e e e

26. ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.

%”/""“""”111 5 e e

L~ | S = - > © o P - 6i



20. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap
4 o ) o dod i | ) 1 Jod e ]
4 } ! I i I
12283 &248& 1T&2a3a48 T&23&8488 Ta2zaz3eds 1x223adss 1&22384s
21, THE WHOLE THING
? | ! ! ] ! ! 3
1 1 ] 1 | t ] 1
e} c 1 =E bc 3
WL = [
o d & 3 ¢ o = ¥ 8 o
122834 18828348 T223&48% 1&2&3ads 1&2s3adzs 1T&22a3a4de

22. SPLIT DECISION - Duet

Dheceh [

A

Bhd

e el

23. MARCH STEPS
4

; i s o

7 A MO I N

|
Gk =te e adeto e, [Uea
S g P~ v 4° & 4° e w5, TG

LIREN
&lla

A PlayBb's
24, LISTEN TO OUR SECTIONS
Percussion Woodwinds Brass Percussion Woodwinds Brass Perc.  Ww. Brass All
e = ——— =
{is > #_dj_q & &
i B = SR
= v 2

25. LIGHTLY ROW

0 - T . s s ’
e == =
e L - T = Je® ®€5 <S55 T =
A e 1 s 2 N i s 1 ] ?
"ga b ‘l ’] ‘a ‘! ‘E l 2 l | { ] H & ﬁ q% i 1 [ &)
O o) Je? edadad e®° CFdFd wTG s ®C -
26, ESSENTIAL ELEMENTS QUIZ Draw in the bar lines before you play.
74l _f) . R S | I —

H 1 i I [ 1 1 i

(%]

o
N
i

i
et eae . .
Y s43 ®9s9° 5 U ds Lves

SLLR
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27. REACHING HIGHER - New Note

Practice long tones on each new note. Fermata 7
f [o] , ! o ! . _— ! n
o of 1 i i ] 1 i H ] i i | |
s I i i - 3 | i 1 1 . i i 1 | 4 -
:@:}E: {7 — z z P i
L S - g <
FHom: @ @8O AA
BHom, T ® O Double Horn Players: add the thumb key and use the Bb Morn fingering.
28. AU CLAIRE DE LA LUNE French Folk Song
A . i R [ b , | P ! ; ,
¥ ] ! i ] ] | H | i | 1 | 1 b 7 { I i i
VG H | i I 5,3 'jl 3 H ) 1 ] b 1 OE .rii 1 | ! ]
- — & 7 i, ¢ P — @ A W
29. REMIX
A I ! , 3 T
)” 4 ] | 5 | ] Y ! | |
Y — — — = — = i
WIS ] & i - 2~ & T 1 o, b LP
J & z “ i — [ L

30. LONDON BRIDGE ~ Duet English Folk Song
A ﬁu y - ; 5 E — i ’ — — i | i i — ;1 . } F— p A
WSV ! ‘L_i & J_‘i 77 M & - = é J PN

Qi
R

el
[o}
7 4

B . | I { I
Ny i 1 {
o3y A
e)

&
el
AL
QL

1IN

[IRER

31. A MOZART MELODY Adaptation
A , ; i ! , 2 s . 3
e S ———— f — . E— — n  —— e —
d 1 i I i i 3
'y, * & LA - e —p
e " EEEmm——s e
& I ] T I } = ! ! !
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and . E 2
write in the note names before you play: ’

YN
h
L 1081
L
| I
L Yau

Qil

:

€

1
L 18N
L
188



Fermata 3/
A | [ I .
Py )T 1 = | | e - I
o & oy ey . I o PN
o Y e B I T e
FHom: O QO ®OC AD @ Aad
BHom: T S O Double Horr Players: add the thumb key and use the Bs Horn fingering for the upper D.
28. AU CLAIRE DE LA LUNE French Folk Song
R S o= == S . ST
NI A ] I ! 1 } d{ af I i = i I I ! “6? ﬂ E ; ! <
e v e e T & & € & e w ® T © & 7 ¢ € € o
29. REMIX
S é T = e
&4 2 e oo e
o = =z ° = @ @ = g = & € o

30.

English Folk Song

A . Lo 2 |
Ao e = -t
v e T =4 & I
A i i [ 9 il
Bl s=——=—atuem — = s
o FRE T §§3" 3 o

than 600 composrt;ons dur:""':

31. A MOZART MELODY

hrs short hfe ancludmg a ptano paece based on the famous song’,".Twmkie,Twmkle, thtie Star” 1

Adaptation
A P P A s | P ; >
7 S qg___ql - T i I i ! { H
) i t i & i
o) g o v & ]
4 @ 3 3 -
’ L | s
e ; : ) 1 E
TS ee v

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:

|
=

Ay
& B
&8

:
&

L AAL YR
e &

-

$
QLB
LINE 358

dlie ]
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33. DEEP POCKETi - New Note
A

ki b E f.\
A2 — ; P — : ¥
15 | = =
o o v & o ® " -©- = - & -
FHom: O @O AB

34. DOODLE ALL DAY

>
~3
o

4 T f t

M ot -t ] - T ] - T
(oS ——— | M R D i — — — !

o N o = ” a—&—.t - LA o
35. JUMP ROPE

A ; ; \ | L2 L ; . P2

o —1 — } i - i —! | — .

— T s T
'Y & > » < > v S

36. A-TISKET, A-TASKET

5 Pick-up note

2
L ]

2 r P AR 2

4 12238428 1828&3 &

37. LOUD AND SOFT

Clap
%f wf [ » l if t ' I

38. JINGLE BELLS Asso practice new music on your mouthpiece only. J.S. Pierpont

A ? ! ? s )
L it N — ! 1 } ! T ;
[ & o) W 1 1 ] 3 | i l § ; i — H ’{! i I { 5&
AJ—‘ P S B B——- - o © = P SR M S
af
A b ) b ? \ ,
o 1 L | H I I I | f i i
e e e e e e e e e
e e = === S " =
—XdL—d———d——é* g =
S
39. MY DREYDL use full breath support at afl dynamic levels.
A , Traditional Hanukkah Song
A PRI S - t =1 t ] r 3 T 1 | — 3 R ; v 1
g : ] i : i I { i Py { { 1 1 =1 3 ] 1 P I
o) m f & & M‘“‘ - j - a i““““i‘“i j“ ——
P S
o . ? N ” .
o 1 1 i | L P 1 I 1] F 1 1 i I
F { ! | ] I H E I 1 { { s‘ 1 | : 1 } { 31 i i



33. DEEP POCKETS - New Note

. ] 92 b | L9 R m
t B — ] i } — S M e
4 P  — % = = = — L T s
FHor: OO AE
34. DOODLE ALL DAY
A Lo L 9 i . L _— - N ”
T S — R e — o o — Tt — :
oy e e Pf e g e e e oae
) | hd - - %t —
-
35, JUMP ROPE
A Lo » 3 [ 2
W 5{ I P ] I
& e o Fo [, i E i - § ] i
e — i - o o O — ! ﬁ o P
®) < e & 7z o & & & & §

36. A-TISKET, A-TASKET

o Pick-up note

A E . SR D B . I R I I
— i A - a3 ! —— - ———
L R — il# f q i — é — o8 T W -
e & & E‘L# &5 #1& d##@ = EL —é—gé%} @-fég &@-3§3
4% T&2&3 84 & 1&2 &3 &

b '—j_forfe (play loud!y} o f mezzo forte (play moderately loud) pg i p:ano (ptay softiy)
F em'ember to use fulE breath support to control your tone at aIE dynamlc Ievel'__ S :

37. LOUD AND SOFT

Clap

f
38. JINGLE BELLS A0 practice new music on your mouthpiece only. 1.S.Pierpont
A L L1 2 LA TR N R Lol 9 s
:@i’“ﬁ - “ W d _i — OO UV W | ; !1 " & =
D) ;#z sd3 +° = TETETT UG 4 ¢

m
—— e e e e o e e e
:w:# m i ; l b f i H i i 4P
Y dFdF seF $°IF o© TV T T TG =

S

39. MY DREYDL userull breath support at alf dynamic levels. Traditional Hanukkah Song
A | , | 2 ] I I . ! L N R |
‘Ej)i 4 J_ g‘é“&“‘# #“ ‘E_ di : & & SI!MW | 31 ﬁ di i %i 2 < ¢

wp ds 954 @ v 3 fé%é# v) 3 *¥es I f#
S e i e e e e e e e s A e e
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e 10 A - Horns only

40. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap

4 JIJ70) J 70 o (Jod 0 (JJTll

1 &2 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

41. EIGHTH NOTE JAM

A , m—

¥ 4 I ki ! ! I ] ] i ! § { I 1 T

P = I : 1 ] | ¥ ] ] L i 4 I } = ! : 11 5

o o o o =
1 &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 %

42. SKIP TO MY LOU American Folk Song

fi , kd »
A ! ' . ! i ! T v T

I(‘I\L 1 | ] : } | i ('4 I £ i} i ! g ] -
"o & & e oo v
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43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.

A ; * . b
N e | J i — :
S s - e
r
44, OH, SUSANNA )
A Stephen Collins Foster
i i
1 | § ; i f 1 )
3 o] H | i H i | ;. I 1 : i 1 ] F 4
54 H i | d & W P I i ] | : 1 ] tl = 1
D e e CaTe
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Ff}/ IQ 7 f E 2 i 1
b~ 03 o s s e e S O oo e e =
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No_tes have a beam
: ..§C.f°55;th@-$.fem5

40, RHYTHM RAP dap the rhythm while counting and tapping.
107 R —
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43. LONG, LONG AGO Good posture improves your sound. Always sit straight and talf
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44. OH, S§SANNAI ‘ | | Stephen Collins Foster
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' ras, and lts famll:ar thet sard today on :

Gioacchino Rossini
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Page 11 A - Hornsonly

2beats pérmeasure Practice conducti
Quarter note gets one bea two-beat pattern

46. RHYTHM RAP

Ciap

gl Ly Sy o, Ty

1T & 2 & 1 & 2 & 1 & 2 & 1 &2 & 18&2 & T & 2 & 1 & 2 & 1 & 2 &

47. TWO BY TWO

Aﬂ [ p— ; —— J— B — :
%Kw ; i S R T  ——; ¥ e 1 F N ; ; G
ey — E - ; ™ S ——— ‘a I P — & P S —— ! ! 0
o) -l - d e - o

1 & 2 & 1T &8 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 &2 2 &

48. HIGH SCHOOL CADETS - March

John Philip Sousa
Allegro
— i e et )] e
> i D e e e e e e B e |
Q I & 1 i I
- & & e e &
f Reproduced by Pesrmission of Bovsey & Hawkes Music Publishers Lid,
49, HEY, HO! NOBODY’S HOME ~ New Note
A Moderato . s
¥ 3 ) 1
F - i — 1 ) i i { E ¥ i 7
4 — s e =
= = ] o e—e— Z
mf & R
Friom: @ @O A A
A ? %
4
Py
[~ s
) =

50. CLAP THE DYNAMICS

Clap

%
|

P J P
51. PLAY THE DYNAMICS
?ft" e — — | —
) ——,—d—d—-l’j_"—'— > B B— -
P S rp "



46.

Clap

H

RHYTHM RAP

dtd o]

& 2 &

1 & 2 & 1T &

48. HIGH SCHOOL CADETS - March

John Philip Sousa

Qg ‘:)“egm"' ™ | il ~] m ! » i i r”? r""’[ - I
P et I e et een e e e
o  — de J s ® e T | §

Reproducesd by Permission of Boosey & Hawkes Music Publishers Ltd,
49, HEY, HO! NOBODY’'S HOME
A Mode!rato . . . ‘ : z : R
e e — — |
@w fi- = ! &g b R— i i ?—_IP_M -
[)) ’mf  — - |
6 — S oy
Gy %= D z &
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50. CLAP THE DYNAMICS

Clap

p S

51. PLAY THE DYNAMICS
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Page 11 C ~-Horns only _- :

A ﬂat 519n lowers:the.p:tch of a note by: a’-ha{f- ep.

below B and a!E B s become B ﬂats for the rest of the measure where they occur

52C. SWEET AND LOW - New Note

2 (o} A
£l / A 3 " 5 t I ] ;
b &——1 fF T —
Ny 0 ’bgo v ¢ = @ b_('_\,rsb *be be bo
53C. MAIJESTIC MARCH
A Andante
p* Y ) I 1 i I
Gy A = : | —
J b * be 3 * be “ *  be -
f
A
bo—— e 1 — | |
D) be - F e bz * b 4 * e
54C. HIGH FLYER - New Note B Flat applies to ali B in measure
= 22 e === ———
D 19 g | St e T
F Hom: SO o

BHorm: T@®@ OO

Double Horn Players: add the thumb key and use the B» Horn fingering.

35C. ALOHA OE

our Key Signature indicates the
- Key ofF play alE B s as B—fEats -

Queen Liliuokalani, Hawaii

A Moderato w7 Bb I .

V" > i 7 i ; : i f I
e e s s S e e B S e
S 1 ) I ! ! r7) - — f

e) - & ! L4 - i
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56C. AMERICAN FOLK SONG
,  Andante | | | William Billings
] ! ! = ; i ! 3’
2 = - e - * i @ o

) wf I i

[a ] , .

ﬁ" - f I ] ; | , -

A3 A i - » e ' ] % I i ;
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Double Horn Players: add the thumb key and use the B Horn fingering.

58D. MARIANNE

Jamaican Folk Song

Alegro
A I | i , ; , , !
% i i i — : ; i R N
R, D e e e T e e =
NI : = & it — = 2 g
e ‘ { P
mf’ ¥

YL

z[
i
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59D. BiLlL GROGAN'S GOAT

American Folk Song

BHom: T@ @O

A Moderato |
17 ! i ) i t
b e L —heree— e e g
2) @ I i @
nf’
Q A — — —
YT I N S ¥ — ¥ S p
B e ™ [83 L R — o ¢ m - - — — E
) @ T | -
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60D, HI-DEE-HO - New Note
A 7D ;
iy N 1 i | ey i 5
B == =
FHorn;Q) OO0 v

Double Horn Players: add the thumb key and use the Bs Horn fingering.

61D. THE GREAT GATE OF KIEV - Duet

Allegro

Modeste Moussorgsky
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52. PERFORMANCE WARM-UPS
TONE BUILDER

A | | : | | - | | | | — | : % ; m
S B o %jfg:% <
o ERE =
RHYTHM ETUDE
A : f T e—— m
of L N, : { i ! % 3{ — 1 i 1 { 3 1 — | 1 ) | |
¢ = ﬁ! _Jl. 'IL ; _.|L = = (83
B J—
3 sedY =
RHYTHM RAP
Clap [, ,j D: D E
Stomp!
CHORALE
A Auodante )
o a ] - f : !
@V 2 <5 = © = = = = o)
d o L O L™
P s/ ——
53. AURA LEE - Duet or Band Arrangement
(Part A = Melody, Part B = Harmony) George R.Poulton
_ A Andante ' . L | ! L
iy 2 i H H ; 1 o { i g s 1 1 E e
A (Kmyb = ! ! _{F ‘i ia t'_i““*i - i H 1 T o 5 l'_d—“‘j —
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54. FRERE JACQUES - Round {(When group A reaches ), group B begins at @)
Moderato French Folk Song
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55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement
< Measure number

Allegro

Asr. by John Higgins
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56. OLD MACDONALD HAD A BAND - Section Feature

f
) i

Allegro
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57. ODE TO JOY {from Symphony Neo. 9)

Moderato

T

e

Ludwig van Beethoven
Arr, by John Higgins
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58.

:

L RN

HARD ROCK BLUES - Encore

Alegro
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John Higgins
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59. FIT TO BE TIED

A ;
AT ] = =
S = L i [
] & T = _w
2 beats A

60. ALOUETTE

62. CAMPTOWN RACES

Allegro Stephen Collins Foster
A I I { E i .
= === =es
S s eeds e =] - BT

63. NEW DIRECTIONS

JEN 5N
BT
[ M1
QL&
&
\

(N

-

A | ™ i .

s ™ S e

S = e e
Ibeats A

65. ESSENTIAL ELEMENTS QUIZ
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_;'three beat pattem g

66. RHYTHM RAP

Clap

. |
| il

122&3& 1&2z23& 122&38& 122532 1Ta2eg3ax 1T&2a3& 1Ta2z3a 12838

67. THREE BEAT JAM
4 ] ; i

[:2 I 1 H
Ly | 1 I
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i
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o
)

i { E
i a

1&283& T&2&3& 1a2 &

68. BARCAROLLE

&2 &3& 122 & 3& 1&2&3& 1 & 2838 1T&2%3%

Mederato \ Jacques Offenbach
i £ | l { 1 | 1 1
)T { i 1 { ] | 1 { I b
Py 1 | -~y | = 1 &
@‘UE - r EV = - — {9 ir’ & " — irg 2 o 7  — —
) af i

o ‘before the teEephone was: mvented by Aiexénder Graham Belt ”Mommg 15 a melody fro
used in p!ays,orin ﬂtms and teievss;on |s caEied mczdenta[ musrc T

69. MORNING (fr@m Peer Gyni‘)
Andaiute |
f ! , . ; i

b H { | H i

© e s ‘ﬁ—;_ﬁ m

E'r'ﬁphé's'i‘zé 'thé_ note. -

Accem

70. ACCENT YOUR TALENT

' _ : : : 'Latm Amer:can music has its roots in ‘the Afrlcan Natwe Amencan Spanlsh and. Portuguese cultures ‘This dsverse
L music features Iwely accompamments by drirmis and other percusszon instruments such as: ‘maracas and ctaves
- "Music from Latin America continues to. meueﬁtéjaz.z c:iassscal and popular sty!es of musuc ”Chlapanecas isa-
_'-'-'popular ch:ldrens dance and game song - e . ST ;

71. MEXICAN CLAPPING SONG (”Ch:apuﬁems” ) Latin American Folk Song
A A B — . |
N S e e e e T
o) F b3 d g I g =
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

s 4 JTTI J I

Tie
Qi



Y Flat applies to all E's in measure.

e : — : e e s s o i
bet T i v
FHom: O®O AB
COSSACK DANCE
Allegro
A | o . | . v Eb , o
' = P = - - e w9 .
o > = & The = = =
= = =
S

H 7 B ; i
A | B | | | L | | I ‘ i |
5 S e <

Double Horn Players: add the thumb key and use the B> Homn fingering.

FHom: O @O
g Horn: T@ OO

] _-_piay a!i B as B-ﬂats and aH E as E_ ﬂats_ S : *-fgof mus:c, sknppmg the 1st Endmg and playmg the 2nd Endmg

76. HIGH FLYING 7 Eb
b a0 | ' ,§ ,; J aJ ; : By ; } ?
= e
ST ¥ * s =2 ° g 7z = =

Japanese Folk Song

p | Andante Arr. by John Higgins
st ——F— | —— R T
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D) e = mf )
[+ 9| ) .
B z R e
o ¢ - r E—
S =P



78. UP ON A HOUSETOP

P A o B R Ly
ANV L £ | } i [ ] 5 ! i | T ql
P P " g r v oo g
Check ™ = s s 3
Key Signature
I = A S o T
= e e E L
R EE
79. JOLLY OLD ST. NICK ~ Duet
Moderato IE HZ
— A M Ml = r=- 3 g ' g HT =
? Z;qu@d i i T 1 e i ]I } § t ] 3 . 7 H
Al e W @O wﬁw e
- P A R o s ! o
S e e i e e vt i — g et
B W—d‘ﬂ“m i t——1 — = Hhe—
Y < O A S N = P i
SN EEEEEER TR v "

See page 9 for add:tronal ho!:day musrc, M Y DREYDL and JINGLE BELLS

Sﬁs THE BIG AIRSTREAM - New Note (Opﬂonai)

B—o— O |2 e ! #H |
& S e ettt
F Hom:!) ®OO i M 4 i . -d- -
gHom: TOOO Double Morn Players: add the thumb key and use the B Horn fingering.
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Q L Moderato ! | % ! |
Gt =EE= === =—=
o) = & ® < = & & & = “--__...._._-—/d'
(o | | | o |
R e
¢ mf ® —° ® “ ¢ T — 6 © Glocken Verhg L1d, London
f Reproduced by Permission
82. AIR TIME [
A || i | |
e R = s——t
:5} = d *d!' e aﬁ - i X7, @ Ty Ui
83. iOWN BY THE STATION
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84. ESSENTIAL ELEMENTS QUIZ

fﬂw”"“":’“‘“ a N S I I S
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T A - o e
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85, ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
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89. CHORA[E (Addpted from Cantata 147} _. - o Johann Sebastian Bach
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90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1
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91. BANANA BOAT SONG

Moderato Fine
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Double Horn Players: add the thumb key and use the By Horn fingering for the upper B-natural,

93. THE MUSIC BOX

Moderato
A i i . | | f
A\3Y) - _ch d} ® ﬁ £ q - i #:j : 1 1 d ! T ! i .}.:
® ﬁ:h#éf‘* @ T F I Ege *°3 s

A BY

I T R
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3 : b} P ¥

Afncan—Amerlcan spnrltuals origmated in’ the 1 700 s, m;dway through the penod of sEavery in the Umted Sta’ces

One of the Eargest categories ‘of true American folk musm,these pr;rnanly reirglous songs were: sung and passed on.
: “for generatlons without' bemg wr;tten down ‘The 1‘“ rst coilectlon of spmtuats was pubE;shed in 1867 four years afi‘er
o _he Emanc;patlon Proclamataon was sagned Ento law AT i

94, EZEKIEL SAW THE WHEEL
hAElegrom!I! o, P e

i H { s 1 : K T 0 Y . |
P ]
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(181

f
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95. SMOOTH OPERATOR

A . :
e — i — —
y A = = i ! i ¥ — ¥
£ WA | 4 ] 4 : 7 = = i — & &
AATF A ! ] ; ik I I S = ; 73
e ' I | i ! I U — —
A Slur 2 notes - tongue only the first.
96. GLIDING ALONG
A e [ ‘ . o E i
)7 I 3 : | | 3 L |
) = = : z — ¥
{es? { = 7 4 ! P e " =  —— Py
ALY e - S i | 1 1 | - 1 i i 1 I i I [ K]
e 5 l i B i B | v —

A Slur 4 notes - tongue only the first.

Ragtlme |s an Amencan mus:c yie that Was popuiar from the 18905 unttl the tame of Worid War L ThlS eariy form o i

+ jazz brought: fameto p|amsts i ”Jel!y RoIE”Morton and Scot opim who wrote “The Entertaaner”and "Maple Leaf R:
Surpnsmgty,the styie Was: 1ncorporated into some orchestral music by Igor Stravinsky: and Claude Debussy i
The trombones now !eam to pan a ghssando a techmque used in ragtime and other styies of musrc :

97. TROMBONE RAG

1.
e e e e = B e
gt @ o o e il eeol| o :
Q) 1 i i ! 4 g T I — t
©8. ESSENTIAL ELEMENTS QUIZ
Andante | ‘ Fine E ! ’ D.C, al Fine
Gtg ’5‘, E | ki | i — - } ! 2 & A S
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99. TAKE THE LEAD - New Note (Optional)

7 B 7B
R L] - ™ o S N ;"‘*;J -
E% = e e
R et & < - ¥ g
F Hom OO0 X . —d\.-_.....—/ " r
srom: TO @O Double Horn Players: add the thumb key and use the Bk Horn fingering.
See page 98 if you wish to review the fingering for low E-natural,
Phrase A musncaf sentence which is often 2 or 4 measures Iong Try to play a phrase in one breath
100. THE COLD WIND
; Phrase el Phrase
ﬁ 7 , e L 4
b — |
o \ I - ———*
PR —
Vg wf P
101. PHRASEOLOGY write in the breath mark(s) between the phrases.
— e -
1 i & I K]
‘x o I"W &t — ‘lt E |
—_— 6.'
E T g;_j*
P

Mulhple Measure Resl'
The number above the staff tells’ you

how many full measures to rest. S
'Count each measure of rest in sequence e

-Th;s Key Slgnature i
indicates the KeyofC— S A
'(no sharps or ffats)

102. SATIN LATIN

Allegro
Q - i f % - | f 2
0 | — . e e | :
ANI P ] P - i ! 'l -d!- -
D) mf t- ¥ & @7 < o T 1-234 2234
| ABY I |
Fa) * !
e m——— e e e o
i howl P 1
¥ i & O r H
[y ©- T o ©
~German composer Johann Sebastian Bach (1685-1750) was part of 4 large faniily of famous musicians and -
- became the most’ recognlzed composer of the Baroque era. Beginning as a ¢hoir member, Bach’ soon became St
an orgamst a teacher, and a prolific compaoser, writing more than 600 masterworks Thss Mmuet of dance ine '_ '_ R
'-_'-;_'_3/4 tlme, was written as a teachsng p:ece foruse w;th an early form of the piano : e PRI
103. MINUET ~ Duet Johann Sebastian Bach
)?LMGderam B, = EEmm—— , " — e ——
MG e oesg ST re S
Py | i N J L S S I —
mf
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B A M e i s i et ] ———— - I f :
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104. ESSENTIAL CREATIVITY T1his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?
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105. NATURALLY

A 7B

21

Qi

N

TR
B4

DA e

Austnan composer Franz Peter Schubert (“E 797 1 828) Ewed a shorter Eife than any other great composer, but he
n " created an incredible amount of music: more than 600 art—songs {concert music for voice and accompamment) ten REr
S symphomes, chamber music, operas, choral works and_p:an_o pieces. His “March Militaire” was originally a piano duet.” .

106. MARCH MILITAIRE Franz Schubert
A Allegro ) . -
bt A D T Fheg
f- — i o i e = | B i e
:@?zgﬁ:ﬂﬁ = e _J__diif: I e . i -

’ ’ | |
e Z e
e R — :
FHorm: O @ ® AR
i TOR @ Double Horn Players: add the thumb key and use the By Horm fingering.

108. ON TOP OF OLD SMOKEY rererican Folk S
A Alfegro | merican ro ong
17 . K) i g | S 1 | .
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Boogle-woogle is a sty[e of the blues, and |t was f rst rec:orded by pramst Clarence ”Pene ”i'op"Smrth m 3928
“one year after Charles Lmdbergh s solo ﬂrght across the Atlantic. A form of | }azz blues mussc features altered
notes and is usualry wrrtten m 32 measure verses, ilke ”Bottom Bass Boog:e o SR

109. BOTTOM BASS BOOGIE - Duet
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110. RHYTHM RAP

Clap
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111. THE DOT ALWAYS COUNTS
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114. SCARBOROUGH FAIR English Folk Song
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115. RHYTHM RAP
Clap
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116. THE TURNAROUND
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1 'I7 ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

Andante
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Dvorak (1841 713904) He wrote it: Whﬂe '\'ns;t'ang Ameﬂca in 1 894; and was msplred to mctude

"

: _';._me!odses from Amerlcan foiksongs and spmtuais Th:s is the Largo (or”very siow tempo”) theme

118. THEME FROM “NEW WORLD SYMPHONY"”
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120. JUMPIN’ UP AND DOWN 1
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121. GRENADILLA GORILLA JUMP No. 2
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122. JUMPIN’ FOR JOY
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126. GRENADILLA GORILLA JUMP No. 4
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127. THREE 1S THE COUNT
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128. GRENADILLA GORILLA JUMP No. 5
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129. TECHNIQUE TRAX
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African Folk Song
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132, MICHAEL ROW THE BOAT ASHORE

Repeat the sectaon of music endosed by the repeat sngns -
{If 15t and 2nd endings are used, they are played as usual - but
go back only fo the fi rst repeat srgn not to the begmnmg }

African-Amaerican Spiritual
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133. AUSTRIAN WALTZ

Moderato Austrian Folk Song
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135. TECHNIQUE TRAX practice at all dynamic fevels,

o Common Tlme i i [
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136. FINLANDIA Jean Sibelius
A Andante
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137. ESSENTIAL CREATIVITY

© Breitkopf & Haertel, Wiasbaden - Leiprig

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J | to I J obl
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138. EASY GORILLA JUMPS
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139. TECHNIQUE TRAX Always check the key signature.
o1t E ]
“#‘hrj F £ f ] 1 i Y o E % I g ] -\J 3
e e e s
; : — i
— e gi;l E !; ?ﬁ"ﬂiéj Q% i ? y?:] ‘. [ &:]
141. GERMAN FOLK SONG
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142. THE SAINTS GO MARCHIN’ AGAIN . .
Allearo : James Black and Katherine Purvis
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145. MORE GORILLA JUMPS
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147. CONCERT B> SCALE (Horn - F SCALE)

Oct
Seal I Octave 1 cave !
Stepe: ! 23 4 5 5§ :J 8 j 5| 5 4 3 2 1
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148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

r%*——— Arpeggfo -——“Wj T Arpeggic ————
A Chord 1 ! | Chord 8 5 3 5 8
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149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio
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irti d"The Surprise Symphony.'._ 5
_ ".sudden loud’ dynamlc, mtended to'wake up an often sleepy o
Cs hen you play thss famous theme . :

150. THEME FROM “SURPRISE SYMPHONY”

Andante

A T L Ll | Franz Josef Haydn
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

American Folk Song
Write in the note names before you play.
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152. SCHOOL SPIRIT - Band Arrangement

| March Style

=i Measure Number

W.T. Purdy
Arr. by John Higgins
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Andante

157.

Israeli National Anthem
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160. MINUET
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161. RHYTHM RAP
Clap
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165. DANCING MELODY - New Note

A A 1 5 ' E , —— ! ’ < 1 1 ; | . i g 3
"’(l:‘ o mﬁ - ] : T ! ] ma 5. 1 ] i)l‘::j s
iz i i B v T N oo {
i po [y, e g e o e w "‘”‘“‘0‘3\:{ v o
FHon: O®0O @O A Db
BHom: TO @@ Doubie Horn Players: add the thumb key and use the B Horn fingering for the upper S

EL CAPITAN
v B A John Philip Sousa

¥ 1 I\ i
ya H H— “g “E A
ie = =

Reproduced by Parnission of Boosey & Hawkes Muskc Publishers Ltd.

167. © CANADA Calixa Lavallee,

FHon. Judge Routhier
and Justice R.S. Weir

Maestoso (Majestically)
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Enharmonic notes use the same fingering.
A | |

From: O@®OC B0 ACH
o TOB @ Double Horn Players: add the thumb key and use the 8y Horn fingering for the upper Dy/CH.
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170. DARK SHADOWS
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171. CL@SE ENCOUNTERS Enharmonic notes use the same fingering.
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175. EGYPTIAN DANCE watch for enharmonics.
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176. SILVER MOON BOAT Chinese Folk Song
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177. THEME FROM SYMPHONY NO. 7 - Duet

Allegro (moderately fast)
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Ludwig van Beethoven
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178. CAPRICCIO ITALIEN Always check the key signature.
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180. WAYFARING STRANGER

African-American Spiritual
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Samuel A, Ward
Arr. by John Higgins

182, AMERICA THE BEAUTIFUL - Band Arrangement
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Latin American Folk Song
Arr, by John Higgins
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183. LA CUCARACHA - Band Arrangement
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: (1833-1897). He compfeted hisfirst.
$ e year that the_teiephone Was mvented by A!exa nder. Graham Bell. You':
'_nd a paano accompan;st can perfor' _ th;s for the band or at other school and commumty events

185, THEME FROM SYMPHONY NQ. 1 - SO!O (Concert Bb version)

Johannes Brahms
Arr, by John Higgins
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186. SWING LOW, SWEET CHARIOT ~ Duet

the same ::nstrdment a's ybu Try ‘{0 exac V ftc
_ _to sound l;ke the tw '_ parts are bemg playedby one. 'personi Later try swntchmg parts
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HORN KEY OF F {CONCERT Bb) in this key signature, play all Bb%
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HORN KEY OF B, {CONCERT Eb) /nhis key signature, play all By's and Eb’s.
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HORN KEY OF € (CONCERT F) inthis key signature, play all notes natural.
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HORN KEY OF B, {CONCERT Ab) inthis key signature, play all Bb's, Eb’s and AbS.
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CREA'I'ING Mmusic

>- S e 'Composation isthe artof writzng or:gmal music. A composer often begms by creatmg a melody '_
g com o sition - made up of individual phrases, fike short musical “senterices.” Some melodies: have phrases that seem .
l; i po T o answer of responci to” quest:on phrases, as in‘Beéthoven'’s Ode To Joy. Pan this: ‘melody. and f:sten
B o fto how phrases 2 and 4 gwe shghtiy d:fferent answers to the same questuon (phrases ) and 3}
ODE TO JOY Ludwig van Beethoven
1. Question 2. Answer 3. Question 4, Answer
e - S e e e S et S B -y e
y ™ B — jﬁ:@::ﬁj—ﬁﬁmti"i*-%€
RS S — e
2. Q. AND A. Wiite your own “answer” phrases in this melody.
A 1. Question | z ; 2. Answer
of A | I I} ) i
7 —- e
Q} E i i
A 3. Question | | 4. Answer
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3. PHRASE BUILDERS write 4 different phrases using the riythms below each staff,
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different "A

A 1. Question 2. Answer
T

nswers” for phrases 2 and 4.

A 3. Question 4. Answer
i

' Improv:sat:on is. the art of freely creating your own

melody. asyoup!ay Use these fotesto panyour own _’r\b' F= . & S——
G melody (Lme A) to go thh the accompamment {Lme B) T
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E ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

27

28

15

1. Page 2-3,The Basics

2. Page 5,EE Quiz, No.13

3. Page 6,EE Quiz,No.19

4. Page 7, EE Quiz, No.26

5. Page 8 EE Quiz No.32

6. Page 10, EE Quiz, No.45

7. Page 12-13, Performance Spotlight

8. Page 14, EE Quiz, No.65

9. Page 15, Essential Creativity, No.72
10. Page 17,EE Quiz, No. 84
11. Page 17, Essential Creativity, No. 85
12. Page 19,EE Quiz, No.98
13. Page 20, Essential Creativity, No. 104
14. Page 21,No.109

14

15.
16.
17.
18,
19.
20.

22.
23.
24,
25,
26.
27.
28.

13

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE
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Instrument Care Reminders
Before putting your instrument back in its case after
playing, do the following:

*  Use the water key to empty water from the instrument.
Blow air through it. If your horn does not have a water
key, invert the instrument. You may also remove the
main tuning slide, invert the instrument and remove
excess water.

* Wipe the instrument off with a clean soft cloth. Return
the instrument to its case.

* Remove the mouthpiece. Once a week, wash the
mouthpiece with warm tap water. Dry thoroughly.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oil, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

- - -
Using the Correct Fingering O = Open
F Horn players: ® = Pressed down
* Use the upper fingerings. Instrument courtesy of Yamaha Corporation of Americq,

Band and Qrchestral Division
Double Horn players:

+  Use the lower "T” fingerings when indicated. It is easier to play notes in
the upper and extreme lower register of the horn using these fingerings.

By Morn players:
* Use the lower fingerings. The "T"key is only used on double horns.
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Definitions ()

Accent 15
Accidental 16
Allegro 11
Andante 11
Arpeggio 28
Bass Clef 5 (Bassclefinst)
BarLines 3
Beat 4

Blues 21
Breath Mark 6
Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
D.C.alFine 18
Decrescendo 11
Diminuende 11
Dotted Half Note 14
Dotted Quarter Note
DoubleBar 5

Duet 7

Dynamics 9

Fighth Note 10
Fighth Rest 31

Embouchure 2 (Brass & Wiws)

Enharmonics 33
Fermata 8

1st & 2nd Endings 16
Flat 5

Forte (f) 9

22

Glissando 19 (Trombone}

HalfNote 6
Half-step 33
Harmony 8
Interval 24

Key Signature 7
Largo 23
Ledgerlines 3
Measure 3
Mezzo Forte (mf) 9
Moderato 11
Multiple Measure Rest
Music Staff 3
Natural Sign 5
Notes 4

Phrase 20
Piano (p} 9
Pick-Up Notes 9
Quarter Note 4
Ragtime 19
Repeat Sign 5,26
Rests 4,6,7,31
Round {Canon) 12
Scale 28

Sharp 5

20

Slur 19

Soli 29

Solo 23,38

Tempo 11

Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst.)
Trio 25

Whole Note 7

Composers

JOHANN SEBASTIAN BACH
Chorale {from Cantata 147) 18

« Chorale 30
- Minuet 20
= Minuet 31

LUDWIG VAN BEETHOVEN
+ OdeTo Joy (from Sym.No.9) 13
* Theme From Symphony No.7 34
JOHANNES BRAHMS
+ Theme From Sym.No,1 38

(Brass & Low W)
ANTONIN DVORAK
* Theme From "New World Sym.” 23
STEPHEN COLLINS FOSTER
+ Camptown Races 14
+ Oh,Susanna 10
EDVARD GRIEG
* Morning (from Peer Gynt} 15
FRANZ JOSEF HAYDN

* Theme From "Surprise Symphony” 28

FRANZ LEHAR

+ WaltzTheme 17

WOLFGANG AMADEUS MQZART
* A Mozart Melody 8

+ Eine Kleine Nachtmusik 38
(High WW's)

JACQUES OFFENBACH

+ Barcarolle 15

GICACCHINO ROSSINI

+ WilliamTell 10

CAMILLE SAINT-SAENS

+ Egyptian Dance 34

FRANZ SCHUBERT

* March Militaire 21

JEAN SIBELIUS

+ Finlandia 26

JOHN PHILIP SOUSA

+ ElCapitan 32

+ High School Cadets 11

PETER ILLYICH TCHAIKOVSKY

- Capriccio ltalien 35

+ MarchSlay 33

« 1812 Qverture 37

REFERENCE INDEX

World Music

AFRICAN

* KumBahYah 25

AMERICAN

+ American Patrol 35

+  America The Beautiful 36

+ Auralee 12

¢ Ezekiel Saw The Wheel 19

* GoTell AuntRhodie 6

« Michael Row The Boat Ashore 26

+ OnTop Of Old Smokey 21

* SkipToMylou 10

* Swing Low, Sweet Chariot 39

+ The Streets Of Laredo 28

+ Wayfaring Stranger 35

* When The Saints Go Marching In
13,27

AUSTRALIAN

« BotanyBay 26

AUSTRIAN

« AustrianWaltz 26

CANADIAN

+ Alouette 14

« OCanada 32

CARIBBEAN

+ BananaBoatSong 18
CHINESE

+ Silver Moon Boat 34
ENGLISH

* Llondon Bridge 8

= Scarborough Fair 22
* SeaChanty 22
FRENCH

+ AullaireDelalune 8
+ Frere Jacques 12
GERMAN

+ German Folk Song 27
[SRAELI

+ Hatikva 30

ITALIAN

« Carnival Of Venice 29
JAPANESE

+ Sakura,Sakura 16
MEXICAN

+ Chiapanecas 15

+ LaBamba 39

* laCucaracha 36

SCOTTISH
* Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC

« JingleBells 9

+ Jolly Old St.Nick 17

« MyDreydl 9

* Up On AHousetop 17









