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2 - MATCHED GRIP

Posture

Stand near your instrument, and always keep your:
Spine straight and tall

Shoulders back and relaxed

Feet flat on the floor

.

-

.

Matiched Grip (A Natural Stick Position)

Every percussion instrument requiring sticks or mallets can be played with this

ba

.
.

.

sic grip. Both sticks or mallets are held exactly the same “matched” way.
Place the sticks in front of you with the tip of the sticks pointing forward.
Extend your right hand as if shaking hands with someone.

Pick up the right stick with your thumb and index finger about 1/3 from the
end of the stick.

The curve of your index finger's top knuckle and the thumb hold the stick in
place, creating a pivot point.

Gently curve your other fingers around the stick.

Check to be sure the stick is cradled in the palm of your hand.

Turn your hand palm-down to a comfortable resting position.

Follow the same procedure for your left hand.

Practice & Performance Position

.

.

Put the practice pad on a flat surface slightly below your waist.

Stand up straight with your arms relaxed at your side. Raise your forearms
by bending your elbows.

Form the outline of a slice of pie with the sticks about 2 inches above the
practice pad.

Move your wrists to raise the sticks 6-8 inches from the practice pad. This is
the "up” position.

Begin with your right hand. Strike near the center using a quick, reflex-like
wrist action. Let the stick return to the “up” position to prepare for the next
strike.

Follow with your left hand, and strike about 1 inch away from your first right
hand strike. Return to the “up” position. '
When resting, keep the sticks about 2 inches above the practice pad in the
outline of a slice of pie.

Sticking Work-Outs
R = Right hand stick

L = teft hand stick

Play the following sticking work-out on your practice pad, keeping an even pulse when playing and resting:

@ = Strike near the center of the practice pad.

R L R | REST| L R
® o o o ® o o
“You willfearn several “sticking” methods in this book. |

method above s called Right Hand Lead |

| REST |




Getting 'I'ogeiher

The two ways to set up the snare drum depend on thch grip you
are using. Matched Grip = level drum set-up.
Traditional Grip = angled drum set-up.

Step 1

Step 2

Step 3

Step 4

Step 5

L '. ..READ'NG MUSICE‘":' .j _:_f_-":ldentify and draw each of these symbois

Open the bottom legs of the snare drum stand. Lock
them into place by tightening the tripod base screw.
Grasp the bar and raise stand below your waist. Tighten
the height adjustment screw and lock into place.

Put the two support bars closest together in front of
you. Be certain they are even. If your stand has an
adjustable arm, it should point away from you and be
extended. The bars should be parallel to the ground.
Tighten the angle adjustment screw.

Carefully place the snare drum in the stand so the snare
strainer lever faces you.

Slide the adjustable arm until it fits snugly against the
shell of the drum. The top batter head should be
slightly below your waist. Lock your drum stand into
position. Tighten all screws each time you play.

Tighten the snare strainer. Tap the head of the snare
drum. If the sound is not crisp, tighten or loosen the
tension control screw. The snares should rest lightly
against the bottom head. Stand by the drum as shown:

Mus:c S!'aff I.edger Lines
The music staff Ledger lines extend
has 5 lines and 4 the music staff.
spaces where Notes on ledger lines
notes and rests _ can be above or

are written. below the staff.

3 -~ MATCHED GRIP

MATCHED GRIP
SNARE DRUM SET-UP
snare
rim batter head strainer
tever

angle adjusiment

serew
height
adjuvstment
fripod serew
base

screw

Measures & Bar Lmes

Measure Measure

A A A
Barline Bar Line BarLine

Bar lines divide the music staff
into measures.



2 - TRADITIONAL GRIP : L e

Posture _
Stand near your instrument, and always keep your: -
+ Spine straight and tall —
+ Shoulders back and relaxed

+ Feet flat on the floor
Traditional Grip »
The traditional grip is another way to hold your snare drum sticks. Your
teacher will tell you which grip you should use. .
LEFT HAND ——
+ Turn your left hand palm-down and open your fingers. -
+ With the tip pointing down, place the stick in the webbing of your thumb. )
About 1/3 — 1/4 of the stick should extend above the thumb. -
+ Turn your hand palm-up, and let the stick rest gently between your middle =
and ring fingers. The webbing of your thumb holds the stick in place. Your o
fingers simply balance it. -
« The left forearm and wrist control the stick motion. »
RIGHT HAND h
+ Foliow the Matched Grip instructions on page 2 - Matched Grip. —
« Check to be sure the sticks are cradled in the palm of your hand as shown: —
Practice & Performance Position —

+ Put the practice pad on a flat surface slightly below your waist.

+ Stand up straight with your arms relaxed at your side. Raise your forearms by bending your elbows.

+ Form the outline of a large slice of pie with the sticks about 2 inches above the practice pad. Your left
stick will be further away from your body than the right.

+ Move your wrists to raise the sticks 6-8 inches from the practice pad. This is the "up” position. —

+ Beging with your right hand. Strike near the center using a quick, reflex-like wrist action. Let the stick _—
return to the “up” position to prepare for the next strike.

+ Follow with your left hand, and strike about 1 inch away from your first right hand strike. Return to the

“up” position.
+ When resting, keep the sticks about 2 inches above the practice pad or drum head in the outline of a ‘"”
large slice of pie. —
Sticking Work-Ouis -
R = Right hand stick -

L == Left hand stick
Play the following sticking work-out on your practice pad, keeping an even pulse when playing and resting:

@ = Strike near the center of the practice pad. e
R " R " |Rest| ' R | REST | N
@ ® ® o ® ® ® ® -




The two ways to set up the snare drum depend on which grip you
are using. Matched Grip = level drum set-up.
Traditional Grip = angled drum set-up.

Step 1 Open the bottom legs of the snare drum stand. Lock
them into place by tightening the tripod base screw.
Grasp the bar and raise stand below your waist. Tighten
the height adjustment screw and lock into place.

Step 2 Put the two support bars closest together in front of
you. Be certain they are even. Put the remaining
support bar on your left and raise it about 2 inches.
Tighten the angle adjustment screw.

Step 3 Carefully place the snare drum in the stand so the snare
strainer lever faces you. The left side should be angled
higher.

Step 4 Slide the adjustable arm until it fits snugly against the
shell of the drum. The top batter head should be
slightly below your waist. Lock your drum stand into
position. Tighten all screws each time you play.

Step 8 Tighten the snare strainer. Tap the head of the snare
drum. If the sound is not crisp, tighten or loosen the
tension control screw. The snares should rest lightly
against the bottom head. Stand by the drum as shown:

Music Staff Ledger Lines

The music staff Ledger lines extend
has 5 lines and 4 the music staff.
spaces where Notes on ledger lines
notes and rests ' can be above or

are written. below the staff.
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TRADITIONAL GRIP
SNARE DRUM SET-UP
rim batier head sRare
strainer
lever

s";f@'ﬁ.:“ serew
height
adjustment

sErew

Measures & Bar Lines

Measure Measure

BarLine Bar Line Bar Line

Bar lines divide the music staff
into measures.

angle adjustment
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BASIC PERCUSSION INSTRUMENTS

Percussionists play several instruments. Snare drum and keyboard percussion instruments provide the basic
techniques to play all other instruments in the percussion section. Ask your director to help you identify each
of these basic percussion instruments and mallets you may have in your school’s band room.

INSTRUMENT

Concert Snare Drum with stand

Concert Bass Drum with stand

Crash Cymbals (16"to 18”)

Suspended Cymbal and stand (16"to 187)
Triangle with clip

Wood Block

Timpani (23726729732")

Bells

Xylophone

Chimes
Marimba

Vibraphone

General Accessories:

Tambourines {(with and without head),
Cowbell, Bongos, Congas, Timbales,
Maracas, Guiro, Claves, Castanets,
Slapstick, Sleigh Bells, Slide Whistle.

MALLET/STICK

58 or 2B sticks

1 pair medium bass drum mallets
Played in pairs

1 pair medium yarn mallets

1 pair metal beaters

1 pair medium rubber mallets
1 pair hard rubber mallets

1 pair general timpani mallets
1 pair hard timpani mallets

1 pair very hard lexan mallets
1 pair hard rubber mallets

1 pair hard rubber mallets
1 pair medium rubber mallets

2 plastic or 2 rawhide mallets
Various yarn and rubber mallets

Various yarn and rubber mallets

RN

e

L—



1. THE FIRST NOTE riay your quarter note as the band plays their long tone.

Snare Drum
R L
% :
— REST = REST  aa—
A Start with right-hand stick
2. COUNT AND PLAY
=l R 2 R R R a R
I I T
B !L ® é L4 £ 4 r é i Qi d £ £ £ 4
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 2 & 3 & 4 &
L2/~ T A T A A A A A A A 2 A T O ¢
3. A NEW NOTE
i i
@ REST B ® ——REST —
A Play sticking as marked.
4, TWO'S A TEAM
Ll Li Ll LE 8 Fi% RE RI
=yt
Count&Tap:1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN Always stand straight and tall with your shoulders relaxed.
R L
| |
—= REST . REST —
6. MOVING ON UP
al R! Ri Rl R! R RE LI L‘ A
o ———

Count&iap:1 & 2 & 3 & 4 &




Keyboard Percussion

lowers the noté and remains in effect for the entire measure.

s in effect for the entire measur

This chart will help you play notes on orchestra bells. Practice
all exercises with other percussionists using the keyboard
percussion section at the end of this book. Switch parts often!

Gt /Ab Ag /Bb C#/Db Dg /Eb F& /Gb G /Ab Ag /Bh C4 /Db Dg /Eb 4 /Gh GE/Ab AR /Bb
i 4abo ﬂnbe' ﬁebﬂ.
o TEY sl L d
+O 7 7 7
Vi rd rd .
Zz i y y

9 v i i f { i i 1 Y 4] o—+%
"1 7 i i 1 ] ] ] P & B
1/ 7 / f 1 i i { gy
O e
— o 23
G A B C D £ F G A B C D E F G A 8 C

—

RS-



7. THE LONG HAUL
R

5-B

om the beginning.

Double Bar <

|
o

RESY

-

8. FOUR BY FOUR Practice Right Hand Lead as marked.

R L R L R ] L R L R .
| 1 I | | i | s 1 E Repeat Sign
@ 0 = = = 2 .\i 4 ar = & W 3 ¥ 4
Count&Tap:1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &« 3 & 4 &
9., TOUCHDOWN
j "
T REST —— i — =
10. THE FAB FIVE Right Hand Lead
R R L A L R R R L R L
| [ ! | | ! | ! E E !
—= ¥  — w = o = X & ¥ & P & 7 s
1T &« 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1T & 2 & 3 & 4 &

R A R L R L R R R L R L
SD. | | | | | E | | ! E | |
- £ = & @ & w & = 4 = g = - ® @
A ¥ - ) ¥ ) - j ¥ ) r i )
TR
1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
12. FIRST FLIGHT
R 3] R L R R A R L A
5D. | | I l ! | | | | |
o] e e e
F ] F:] r & & f i y:J - 2 ]
w & T & 1 1 1 & 1 f*
13. ESSENTIAL ELEMENTS QUIZ il in the remaining note names before playing.
= ] i| ! } Eﬂ £ : fl ip e lb@ i & 4 5
i 5 | ¥ N T - i 1 H i 1 ; i
c L _ —_ e
5} L R L B R L R L R
D. l i i | | | | | | !
e e e e e e
[ W = ¥ ¥ = ¥ ] ¥ ¥ e o ¥
D L e R S BB B B B
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14. ROLLING ALONG

Gotothenextline.y ~

R L R L R R L R R L R -
S.p. | ; ; | | | | | N ! | l
P £ » > » > » 3 » » » s > (s » £ _
.. [ J £ £ rJ v ) £ ) £ r ) F ) &
T e
Rf ‘“i Rl L‘ ﬁ! R} L} Rl Li R‘ Double Bar 7 :
. £ » - - » » & - - » » = & 3 € -
- & ' i - r i & ) = f J f 3 73
N e s H E e i AT R S R

15. RHYTHM RAP Ciap the rhythm while counting and tapping. —
Clap Repeat Sign __

Y R 0 0 i

1Ta2a3ead4a 12223248 1&2&3848 18283248 1&223a48 1828324« -

ke
Bass Drum When playing half notes, use a slower stroke to pull the sound out of the bass drum.

16. THE HALF COUNTS rractice Alternate Sticking as marked.

R L B 1 R |_I RE L‘ R' L! Rl L R§ L§ Rl L! Rl Li Ri Li 7
T —— A T — - — —— — T q

A

5
TR
TR
R
N

i
TR

t
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17. HOT CROSS BUNS

11
1

-

-

American Folk Song

18. GO TELL AUNT RHODIE

3
H

19, ESSENTIAL ELEMENTS QUIZ using the note names and rhythms below, draw the melody notes on the staff before playing.

p’

= i T \
e T (RR
e @ oy e
=T
ey o R R
-1 R
U HII..T '\ S
e &@ Li,iﬁ
LAY il Y
—~0a =7TH
— @ ol X
L T
—u if} ot Y
e b R
el oeTTRRE
e lauaula
v @
== \




20. RHYTHM RAP Ciap the rhythm while counting and tapping.

éal L) S S R

[

|
1&2&3&48 12348 1&23848 18823248 1823848 12283848

: ;ngf{f;;idh g g 2\ Ry . g .
T G

 Keep counting and maintain a steady tempo. -

271. THE WHOLE THING rractice this exercise with Alternate Sticking. e

R L A L R L AR L R L ® L R L & L ® i+ R L RmrR —
I N R N ) 4 4 [ I B ) 4 ) ! |

T — T S T R M — — —— S B D s o Lo Do B— S—— 7 -

1T N .

Bass Drum  when playing whole notes, use a very slow, long stroke to pulf the sound out. ' e
22. SPLIT DECISION ~ Duet Play your percussion part as the brass and woodwinds play their duet parts. h
R L R L R R L R L R —
! 1 4 4 | N 4 ) ! ) § _

o — — —— = & -  — — — » £ = -
T T T T T
R L R L R R L R L R .

4 3 | l | . 4 § | | .
o — » » » £ - > ” o » % - _
- T i N —
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.'.:: '_-_;Rudlments Rudlments are the baSiC technaques of p!aymg snare drum You shouid practlce -

and memonze rud:ments to lmprove your sk;ll The ﬂam is your 1'" rst rudtmen‘c

" Right Hand Flam

 Left Hdh& .F'Iu'm g

He 'i

R E

The smail note isa grace note !t has ho rhythmlc value and sounds ;ust ahead
of the regular s;zecE or pnmary hote The pnmary note sounds on the beat

:: S ;__L:._R 2 o Ho!d the Eeft st:ck about 2 mches above the drum head Hoid the rrght stick
e “hit the drum just before the right stick. Let the left stick rebound to the
“"up” position; and the right stick rebound to the 2 inch position.

in the "up” position, Move both sticks at the same speed. The left stick will

- -Hold the righf stick about 2 inches above the driim head. Hold the léft stick

in the “up” position. Move hoth sticks at the same speed. The right stick will
hit the drum just before the left stick. Let the right stick rebound to the
up” position and the left stick rebound to the 2 inch position.

A flam produces a sound that is slightly longer than a regular note (a tap).
Listen to the difference between flams and taps.

27. REACHING HIGHER

A " N Y T R |
L e S— m— S — = T o T—% :a 4
[ ¥ I y 3 F 4 f 4
T <1 <1 17
LR R L LR a L LR LR Fermata -y
o L | . | o ~
=== ====- -
T < < 1
28. AU CLAIRE DE LA LUNE French Folk Song
8 R§ \ R| LE L Fli R L, L R‘ L| Féi L§ L R] Li
L — : ” 3}5 —Jg—1 S i}
¥ ¥  J [ y J ) 3
1 = < < 1T
L R! Ri L§ L ﬂl B L] L H! L R i._E L A L Rl
TS et S s Tt B a! J - :‘:J 2
—f < 1 1 1T
29. REMIX
L R} ] L| L Fl’ ] LE F% ] LI L R! ] L; ﬂl L1 Ri
[ £ e ; T — if o .fg e e S | ™ e s B
——d £ w ¥
T 1 1 <1 117171
. R L LR n i R n L LR a L L K a L
—_— N N " I E— .
= 7 i 2 ?;: . i;a. S EN ==
] T | T
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] o

i

English Folk Song

@

S

—u‘&'__

TR

F’

—
T

i el

It eye level. Use a metal iangle beater

o stop the sound; touch theinstrumenit with you

31. A MOZART MELODY Adaptation
o 3D | | | | | % | . | ] | N | E |
Tt o & 3o Jo 9o L o o

¥ 7] ¥ ) ¥ ) w ¥ ) ¥ .. ¥ ]
(ol ° = < 1 1 [T < 1 < & < 1
i Triangle
{ m 4 2 - - 2 :J - - X J
J 4

- 4 4 1 | 4 5 4 | 4 4 1 | 4 { ! i

P s s —————
f] ) [ r: ] -] :\ [ o] r r f g

( | i o | 1

‘ 1 >J ) - = )3 J - = ¥ J

{in & ¢ [

s | i ] | ! .i § | | | E . | .

g e e —lp e i@ & Jp @ Jm & _sm_{
‘ X 4 ¥ = ) ] ¥ . ) I &
) I N O B
‘il sJ ¥ - - )3 J >J 2 )3 :J J J
L“ T ¢ ¢ ¢
32. ESSENTIAL ELEMENTS QUIZ  Draw these symbols where they belong and I II g

write in the note names before you play: :
[ f — ===
0 ' ! E '
ﬁ SD. | | | l | | i | |
e S o S o e e o S~ S S~ e . L
I ¥l r'd ¥ d w y ) & [ [
¢ ¢ (3 ¢
. i J N AN

B.D.



 Doubling or

35. JUMP ROPE roliow the Double Sticking carefully and strive for a consistent sound,

R L L R L L R

36. A-TISKET, A-TASKET
Pfck-up R R L A L R !
note > | = N

< F 4 £ -~

<

42 1T & 2 & 3 & 4 &

I N A A N

i} Paradiddles

R

-

e
e

) - )

.l

-l

~if



- plano (playsofdy) -
 bring sticks close to head - -

37. LOUD AND SOFT

U RN BN

S nf

M B I

Y o

Yt

38. JINGLE BELLS
oL T

= Fr v

:

o
arrl|

m.ﬁ(
iy

L L R LL L L R R L LR L L R bl RBR_L R L R
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40. RHYTHM RAP ciap the thythm while counting and tapping. ‘
Clap

(Exercise, ke

41. EIGHTH NOTE JAM j_
s —— ! S | 1 7 1) .
-

. SD. | — 1 1 S e S NN 1 | s I s B S S ! -
| — T A R R ™ ™ "

23
e -

I
Sus, Cym. mf
J

gt I AP R B R Y N _
L

I
]
. m-".(
= %]
ey
.
gt
R
TR
PYNZI N
;
{

43. LONG, LONG AGO

| 3 | 3
R ——

:
e e e e

i 4



44, OH, SUSANNA | Stephen Collins Foster
T -

=t 2
B.D. ] r |

____-haif notes but sEower :n speed For whofe notes, the same' mot;on |s siower than for hah‘ notés :
o stop the sou 'd: "f:'the cymba!s brmg both edges of the plates agamst your body A s

Gioacchino Rossini

An
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R
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~f
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~i
JAN
~le
AW h il
~Je
o
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=y
e

~4p
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~Je
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wo- beat patter

46. RHYTHM RAP —
Clap —
A E RS R S o D s S B s B

1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & L
T S e I-
1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 & et

keep youi' hands correctEy posztloned for therest of the exerc;se
Remember a tap :s paned w1th the stlck ciosest to the drum head

47. TWO BY TWO o
Be careful to maintain the same tempo when going from flam taps (measures 1 and 2} to the regular flams in measure 3.

R L R L L R L R L R R L L )

| | | ; l ! ! ! | ! —

l. -

48. HIGH SCHOOL CADETS - March

Allegro John Philip Sousa
I "*“
./S-E‘l i N — N — N B N - N ™ ij _
L= W J I ] 2 I I r r I r ] r .
AR [ 1 e e R 1 O T
L2y ) Lo ) J -
IS -

. R duced by P issh f B & Hawkes Music Pablishers Lid.
Use a slower motion on haif note crashes. ppsoduced by Perisson of Sossey & Hawkes Music Publishers i



49. HEY, HO! NOBODY’'S HOME

s = = N e I T s RO D s o e
TEERe R B s e e e
B»D-Jsp’:f | 7 I R I R e I R AV R
AN I I N P N I R R I N I r I B P
T4 f & & ¢ £3 & & S
~ | I | N o e e ——_— I
e e e
& [ B ] [ [ & - B ] F: ] aF oo
?ft i e e e
N N N 1 VN N I o e T

509

CLAP THE DYNAMICS

51. PLAY THE DYNAMICS

SD. ™ s | o S l | | | |

2 I —— — o L T m— F Mm—

] . -4 F ] & & & rid .4 '

T e R e
P S V4

Sus. Cym.

IH 4 g & - 2 J J w2

H 4 &
P J 4
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52. PERFORMANCE WARM-UPS
TONE BUILDER

pySg TS

RS I

PYSEIN
A

i
o
RN

|
5

Al
-

RHYTHM ETUDE

i

A

!
L —
I

A
TR ML

| P_w

=

N

Ay

N

. 'E

d in
AL
TN ML
TR

.

Ak At

TN
a
TN L
|,

5

RHYTHM RAP

SD. P |

A

_ Cap D m

Rand RN
LR

TN

Stomp!

T S T A A —— 5o
]

L= W) 1] I

B.D. ]
T

Tambourine J

04 3

A

J

J

W1

Ly S f <

-

Remember: how your hand strikes the tambourine is determined by the dynamics.

A

CHORALE

Andante -
Sus. Cym.
-~

=
& |

2 \\W\

% 2 -

114
114

Vg

Remember: start softly to make an effective crescendo.

AN\
> \\\

é
A Let the sound continue.

O AN )
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53. AURA LEE - Duet or Band Arrangement

George R. Poulton

Sus. Cym.
Vs
Z Z Z Z Z Z
4 & | & S S S | & i
"4 - | - | - | m r’ ~ | - l = i
Triangie
aif’
Z Z Z g g 1
TS | & | & [ | <& ™ - l
" - - [" ~ | - i - I - | = fv |
P
Z Z Z Z Z
TS | & | & | & | & I
U - z - | = | = N I
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54. FRERE JACQUES ~ Round (When group A reaches @), group B begins at D)
Moderato French Folk Song
so. D - o ] | @ | | ] o]
2 s S S e S S S
¥ 4 y i F 4 a ¥ . & r- ] & rd Fd
o € | ¢ f’ & | & | & | ¢ f & f &
A
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i
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B

B

=
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55.

Arr.by John Higgins _

'PERFORMANCE SPOTLIGHT

WHEN THE SAINTS GO MARCHING IN - Band Arrangement

- < Measure number

56. OLD MACDONALD HAD A BAND - Section Feature

R oo I o T s s s O ! L, NN R U o s s S SO SO
2 o i NS A
ol 1 1 1 |1 e e T T
P S mf
é{ﬁ _ Cr. Cym. }JA _ JA Y _ J*"\ y
~ J mf
N R [ - O o o s %ﬁll?f‘"ﬂii
i - S L L S S —
e R R T S R
S
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IS 3 S &
-~ | M El,} ] ol e
X  — ;3- ‘vvj‘iz‘v‘irva
o 1 1 | fl“ifl“f'iffri'
n
1 - - (}\J"“) J"‘))J"“%:J"‘ -
Ry P
~ | l’""1l§| N S e s R S o S |
L L S— — i —— <o " " U S—" S—" 1~ —
N O N L R L AR RN A A
f'
J
v

Allegro
S SN N | | ! i ] | | | |
T - —— . - - S A — S—— S _——" S———"" - S—"—T— -
Z < < & r?:r ¢ r & r £ r € r! €

S
M
-
o

LI

P

-Sus. Cym.pﬂ J

$J 35{,&—_@,&:&:&5_ = = .
P

Wood Block

S

After repeating, go on to next page ~—-
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f Choke
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57. ODE TO JOY (from Symphony Mo. 9)

Ludwig van Beethoven
Arr. by John Higgins

Moderato

SL-Du’i | [ [ S
S RaRRIRRRRIRRE
nf

> — o S

Sus. Cym.

with yarn mallets
=

[

;VF

St

e

58. HARD ROCK BLUES - Encore

Allegro
_ S.D. [

35

%

Sus. Cym. with sticks

I o A—- S— A —
- Hﬁ:ﬁ:ﬁﬁ —
S f

Tambourine
- i y ] E
& &
[ =
BT




A curved line connectmg note of the.same pitch. . -

(Keyboards an’d'Tlmpé '

"(5 D BD Tamb Cym etc ) - . — = al : _space Piay one note'for the combmed counts of the tled notes. i
59. FIT TO BE TIED et
5 2 beats e

b | J % J | b | ) | I 1 ! N N —
T e e e e o e e L S e ‘ -
ke —
b 1 — 3 " - M - I 4 | -
i ™ e A S S s e L
4 ] F 4 F 4 ] F 4 ] y 4 ey

i B O —
60. ALOUETTE French-Canadian Folk Song o

[ S r ] F o o) [ J [} W I
] A 3 beats | ] ] l I i l J e
i —— R i 1 % | I I N e s E 5 | —
T ——— PO i i P S— » v w9 9 4
7 » e » » » z ¥ e
| ] N e R R e E e

~Aldot adds half the value of the note. .




62. CAMPTOWN RACES practice Flam Taps in this exercise,

14-B

Stephen Collins Foster

_S8D. | | L‘ Hrm...ﬁ, ! N | L‘ Rr__ﬁ‘ | N | | R E
52| | | ] i T
TriMf

ZFEE % 3 % - _ I _ N
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Wd. Bik

e
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&
[

g | A

63. NEW DIRECTIONS
T e B R T e RO N | L
T e | R—" | —— L Do—1 —" 1~ S L — S— R— S — ——
- 2] = ] ) & [ 2. & ] & F-]
| I | 1 1=
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beats
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T St o™ ™ i
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65. ESSENTIAL ELEMENTS QUIZ
] | |
Fﬁ/ T L s - -
/:/ﬂ *—L l’) I‘
,l | ! .l
i ! ] ——'id
T i




66. RHYTHM RAP

1 I S RS AN N M o I o A AN

1 & 2 & 3 & 1 & 2 & 3 & 1 & 2 & 3 & 1 & 2 & 3 &

67. THREE BEAT JAM -
R L R L A R L R L R L v -
o WS s A | ——_— e E 1 |
I — ———— — P —— " — ——— P — —
X 1] (K3 -~ £ r ]
| | | | ¢ ! .
R £t R L R R —
| — | | I | ; ! ! ! a |
e " —— » T —— e — m— — » P t ~
£ X3 ] ] X —
| I |
68. BARCAROLLE Jacgues Offenbach
Moderato | | ] ] [ [ 1 A L o L1 -
B S 74 4 S R S i e i Syt L, et 31 [
|

vith th 2
positioned.

69. MORNING (from Peer Gyni) -
Am:alqute L R RL B L Edvard Grieg
_SD. —
= ‘i! . ‘.vl [ | VI. - .;I — vl i - ;i /1 ™1 ’;l | ,! — -
] | | T T
P T gf? p
Tri. et
{{ 3 0! J- CJ- )J J )j Ja J )J (J- R
-~ 4p e P -



70. ACCENT YOUR TALENT

L0 ]

S

15-B

71. MEXICAN CLAPPING SONG (“Chiapanecas”)

8D i | T |
" “ ¥ c)li DI di’i tﬂf*i & é& i
] [l ) ;]
BN | | ]
(. - 7
<
Claves
- l [ | | | .
s e — B
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| | |

A e, e, _amon

B
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72. ESSENTIAL CREATIVITY

tad TN

TR TTRAal

Compose your own melody for measures 3 and 4 using this rhythm:

A

%___v
Y

J L JTT

A

This percussion part con be played to accompany a band member's melody.

/lg i ——— o {L

Gmss ===
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73. HOT MUFFINS
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75. BASIC BLUES B
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s 3 cii £ 74 3 ‘iﬂ " P s o
B.‘I-). r € r < r S r S [‘ e
Sus., Cym. - j:#
Yierelvpriinrninen -

he. _ = _ ay"through the 1 st Endmg Then p|ay the repeated o
LOF ﬂats throughout the mussc For keyboard percussaon thas- sectlon of music, sktppmg the ist Endmg and p]aymg o
: __Key Slgnature mdlcates the Keyof!-‘ piay all Bsas B ﬁats the 2nd Endmg T e e
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Snare Drum

77, SAKURA, SAKURA - Band Arrangement

Andante
Snares off

Turning the snares off can create an effective, dark sound, similar to a tom-tom.

Japanese Folk Song
Arr. by John Higgins

TTREL

A
S.0.and B.D.can
share the same rest.

Triangle

I
_ nf’

Wood Block

—g 3o
e 2o g -




Sleigh Bells

;.UJJJ Aol

g
. ™ . . N 1
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79. JOLLY OLD ST. NICK Remember to emphasize the accented notes.

Moderato

= =
el B U I

=
N1 M

Sleigh Bells

i R i

IR
wtf

Srly
[ Ay

L

T
IPERE FRERRIIPD

3
> [1. ”2 >1'
N N e B N _
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80. THE BIG AIRSTREAM

- = e = b= -
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mm T ™ Sy M -
F . F J [
| T 1
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81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderate); | S iFranz Lehar
] . L
\} Rl [ ‘_() R! ¥ ¥
N r ¢ r
mf P ——
L . 1 1 ol ™1
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< r & X iil! Ii!
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Each Sixteenth N
4 Sixtesnth Note

'_'Sp'ec'ial:'_ G g E S
“Percussion ; _
- oExercise - Gk 0 e

83. DOWN BY THE STATIOM
Allegro
-

Wood Block

s 2o dl |, D, D

—

- 84. ESSENTIAL ELEMENTS QUIZ

Maoderato

m&""*
il
PN

—L A
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88. TECHNIQUE TRAX

. .
Paradiddies Paradiddles ——y A LRLALARALRLELRLRAL
R LRERRLRLL BLRLRBRLRL BRLRBLURILL =

= = =
N T T o " S s S s T s e O O O T - . e IO e e e IO s e O e s
N i T T 1 i N N

Ham Taps ‘ RLRLRLRLRLRLR
R LRRLARLL RR L L RR LL RLRRLGERTLL = = =

NN SO IO RSN S S | | I | I

T
=

89. CHORALE {Adapted from Cantatg 147) Johann Sebastian Bach

D
“2 Sus.Cyn!l. ' l\ﬁ, §\’JA§ § _ i 5./-—%\5,/"—"“]}\5. :g

followed by variations, or altered versionsof the theme. -~ .+~

musical form featuring a theme, or primary melody, =~~~ ool




90. VARIATIONS ON A FAMILIAR THEME

Theme
3D | /| | | 1 i
o | I

91.

E:ghfh Note

'!'we Slx!'eenfhs_ 1

Moderato
Snares off

e ?‘ a Subdlwdeeach beatmtoéfequa! parts e '

BANANA BOAT SONG
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92. RAZOR'’S EDGE "***’
Snares on P S S [

e = o rErs T e e M | TF= ———
v v e e T weeweee

e T

93. THE MUSIC BOX

=SB ] ] > S > SN NNV ENUU NNV NN i N z | > SN I o O o A S
H"i;c :,’—fff’-.\'}v o ¥ ¥ ‘;t ¥ r 3 ¥ fe I -
) 3 -
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=E3) - )THJ - - - }J - J o
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94. EZEKIEL SAW THE WHEEL African-American Spirituai e
Allegro —

NN e O . e R ot — 1 s O . s NS . O S . s A v . v — i
I B e
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frsr:\r'fﬁrrérérvﬁré
= rECrEOEE rE e T
e e =
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95. SMOOTH OPERATOR Rimﬁ;\hot e
[ o e o e e rem e MR R RS e M R "
o RSP TS G R T IEN P A RO R OO AR N W RPN DS de R Y W sveee

! Z ] ) ) 7 » » r - ‘
| | | | | | N
i Note how the pattern changed. - - - .
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Rim Shot

- 96. GLIDING ALONG Prractice “Doubling”in this exercise. "

RLLRLELR LLRLRL R LLRLRLR LLRLRL B LLRLRLR LERLRL R L ALRLR A

R LLR LLARA LLRLARL R LLR LLR LLR L R LLA LLRLLRLRBRL =

Surpnsmgly,the styie was mcorporated _mto some orchestrai music "by Egor Stravznsk and.Ctaude Debussy
The trombones now Ieam to piay a glfssando a techmque used m ragtlme and other styies of mussc

97. TROMBONE RAG

Allegro
On Rim
,snmm b F— | N - A S s e e e ™
[rt-xlxxxxl (7] HIVE.Y) | & 1 1 7 T [N 1 i ] @ it | D T T I I A T | ;
H F A VA b - - A -4 - - oS ol ol - S
Z) ' I i) F-] [ &
'BDF 1 N R B

g Woocl Block

-‘98. ESSENTIAL ELEMENTS QUIZ

Andante

| | Fine
e e —
& & t
| |
D.C. al Fine
i — pr— [ | | —
B — - i & s  —
T
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99, TAKE THE LEAD Prractice Right Hand Lead in this exercise.
o e T T T e B . e e B R -y =11 = e— 1 |
. ™ ™ e W o R R

=T

Ay
TR
Aty
Ay
TN
N
V .
{

A musucai sentence whlch is often 2 o 4 measures Eong :
Percuss&onlsts shou!d match the dynamacs of the band ; '-1 Ll

-_;_-:___._-;-Phrase -

100. THE COLD WIND

Phrase ¥ Phrase e

fi ™ B | o o .l ™ - —
s r r J ) 77 ) = » ] ——

| I T

P mf E——

.

1 0] . PHRASEOLOGY on head
T Frm T M

5 z i NS S S [ B . S ; ! 3 I

o] - [ [ ] F~ X0 - [ J r ) » [~k

! 1 l ] P ] -

s s -

: The number above the stafftel!s you how many full SR e —
MU“‘IP'E Mec:sure Res* measures to rest Count each measure of rest in sequence = —

o 1;2f_.34_4 - 2-2:34

Slmlle (szm) Contmueplaymg mthesamestyse e e
102. SATIN LATIN rractice Double Sticking in this exercise. .
Allegro '

Snares off N

A LLA & R L:>RL RLLF{LRLRL,RL simn. - -
_SD. M= P e MW O = N O s s o N B .. B O ... . 0
n e S ™ S ™ ™ i £ £ o I < X 2

AR B L S L B I B

Maracas

Go on to next page.__



Soli

5 i

;
1 : I = @
f ¥

1-2-3-4 2-2-3-4

zs*z'J

i {

~ 1.2-3.4 2.2-3-4

: ch il 685 1750} was part of a Ea rge famlfy of famous mus;c;ans an

became the most recogn;zed composer of the Baroque era Begmnmg as achoir member Bach SO0N became

rian orgamst a teacher anda proilﬁc composer Writang more than 600 masterworks ?hts Mmuet or dance m
e -3/4 t:me was wrttten as: a teachlng p:ece for use Wlth an earEy form of the piano SRR BN

103. MINUET

Moderato ' Johann Sebastian Bach
- > - =
Snares on [ E ; E
T i
> = = =
nf
T 1 T
iy — — L
T T i
= - - =

104, ESSENTIAL CREATIVITY 7his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
' play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

| e S ——— —_— | -
* " a— e ¥ P — —
I — o N | !
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105. NATURALLY RightHand Lead —
R RLR L RLRLRL sim L

I - = e e T
e eseee @ see

T

{

At

One Measure Repeat

106. MARCH MILITAIRE rractice “Doubling”in this exercise, —
Allegro
R L L R L R L L R L (R _R rL__L R L L At Franz Schubert
_ SD. [ [ Y e N SRS AN n HU o ——
T I s " — e " B—" oy v -
£ T

LIRS S i > -

Cr. Cym (—
134 ) J J y L -
-~ °f wf —
R L L R L I L LR L H L L R L R L R L L R L —

IO ... B — = M/
7 7 L7 4 - - » - B

] | -

f J 7~ 7 7 7 S o j
R LLRAR L R LLAR L R LLR L 'R R &L L RLRLR e
IR N ... B r=r = rm N ... ... B -
7~ 7 4 24 -4 L

r I =T
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. o) MV
107. THE FLAT ZONE —
| N o o R e S N e T e -

T e — iz ™ ™ ™ ™ ™ ™ ™ e’ S ™ M ine™ S™ -
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- 108. ON TOP OF OLD SMOKEY

21-B

_ Allegro o, f‘ | — | | American Folk Song
I i = 3 f@ f‘a‘ i m @' F J ¥ b
T P < = < # : ° 4 4
B.D. r ¢ < ] < ¢ ]
f Tri.c}
% - - - y o -
) 4 b
% : it y i 3y N 5
Ho e & & ry & ¥ hind PN 2 &
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i & & f £ ¥ f T :
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S = e e— € Z
i F:d I - g & & =
o e T
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1t el ¢ = &
- S

._:'__f.jBoogle woogm isa styEe of the blues and it Was F rst recorded by plan;st Clarence P:neTo;O Smrth in 1928 s
. “oneyear after: Charles Lmdbergh 5 soEo ﬂ;ght across the Atlantic. A form of j ;azz blues mussc features a]tered i

] :_'fj'__':notes and is. usually wrltten in 12 measure verses hke Bottom Bass Boogse e R e s

109. BOTTOM BASS BOOGIE

Allegro

Sus, Cym. (with 8.D. stick)

osoo T 5 X ;{ N\ ==
wf o pr ¢ [ T pr ¢
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gd 44
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g dddddd ]
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A
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"‘A.dot adds half
“thevaltie of. the'
uarter note

110. RHYTHM RAP ——

%U S dd o d e D A I B

1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & i & 2 & 3 &84 & 1 & 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS -
e | s | M| | I - -
T e N M R— T e — [  — m—
I ] ] ] ] r r ] - [ ) = - et
T R T T

113. SEA CHANTY English Folk Song
Moderato
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114. SCARBOROUGH FAIR

Andante English Folk Song

b |

S, ]

T3k sﬁf e a?%ﬂg & e =
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115. RHYTHM RAP

%ﬂ e »

T & 2 & 3 &4 & 1 & 2 & 2 & 4 & 1 & 2 & 3 &% 4 & 1 & 2 & 3 & 4 &

J
- il

116. THE TURNAROUND

117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE Scottish Folk Song

dante
-

!){ﬂ/ An
% 7
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| PERF.}RMANCE_ ;SPO'I'I.IGHT

118. HUNGARIAN DANCE NO. 5 - Snare Drum Solo Johannes Brahms =~
Arr, by Will Rapp
Allegro . RLRAL RL RRL RLRLARLA
—— - e = = M= m ===m
See T W @ e e w e wees e e s e e e @ e e e e es]
e 13 -
S A Single Paradiddles A Double Paradiddies '
LR L LR - —
F—— N - = T p—— = | .
T e e A e ™ i B B B ™t ’
e == > T > -
e N I ... HE st N N 1.7 1 | Pr— — .
<1 Measure Number Stick Clicks* Stick Clicks -
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*Hit sticks together.
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Johannes Brahms

118. HUNGARIAN DANCE NO. 5 ~ Piano Accompaniment

Arr. by Wiil Rapp

Allegro
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5 s.give. per i !
e ”Grenadflia Gonﬂa Jumps” { named after the grenadr!ia wood used to make clarmets) Brass piayers learn ifp shurs,’ _
pattem cmd percusszomsts combine riew strckrng pattems _The success of your band depends on everyone S eﬁ‘orr and encouragement S

Snare Drum

The following exercises will help you develop important skills.
Follow the written sticking very carefully ta help build your snare drum technique.

119. GRENADILLA GORILLA JUMP No. 1

a neW warm-up

BER LLR LLEBLARL L R L LR £ L B L R £+ LA LLRERLRBRRBRL L R L LA LL R L
e e I T s — T - T e T o= M= ™
[ ] f] [*] ¥ i (YR ] F] Fo’) e F 7
| | | P | | 7
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o - — - 7 s e e eee— W
"] [ X » 2 X 2
| | e | P | T
120. JUMPIN’ UP AND DOWN
ALRRLEBLLR LLEB L RLABRL RR LB LRLLRLRRL RBL R LRLLR L L R L
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- 123. GRENADILLA GORILLA JUMP No. 3
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124. JUMPIN' JACKS
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126. GRENADILLA GORILLA JUMP No. 4 Prractice Alternate Sticking as marked. -
R LB L R LRLRL R L.R LRLR LRBL R L.ARLRLRLR L RLRLRBR LR LRL __
g s T e — [ . o O s S Y e O TN T e e e O Y . e e A N O O .

L s WM%AJ
= [”] [ [ f”) v [”) Fr) £}
| | | | I | I ~
RLR L RLR t . R L A LALRL R LWAR L R L RLARLBABLRGE L R L ARLRLA LAL —
e T T T = N O 1 TR oy — I —— o O s v o O e O . . - I — i ™ i
7| A Eee e e e e se R e e A e Ee aew -

T S

- T rr T 77 T 1-

127. THREE IS THE COUNT -
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129. TECHNIQUE TRAX —
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130. CROSSING OVER

1371. KUM BAHM YAH 71his percussion part can accompany a trio of players or the full band.

Moderato African Folk Song
Snares off

SD.
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peat the
(If 1st and 2nd endmgs are used they are played-as usual
go backonly to the firstrepeat sign;not to the beginning.

132. MICHAEL ROW THE BOAT ASHORE riam accents can also apply to eighth notes.

L R RrL R LLR

African-American Spiritual

Andante Snareson M= N {""1 et I e O o i \ ™
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133. AUSTRIAN WALTZ Austrian Folk S
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134. BOTANY BAY
Allegro Australian Folk Song
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136. FINLANDIA Jean Sibelius

Andante j’ |mmw} |
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137. ESSENTIAL CREATIVITY g
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from lm} cJ | to I @ @bl
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138. EASY GORILLA JUMPS -
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139. TECHNIQUE TRAX —
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141. GERMAN FOLK SONG -
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142. THE SAINTS GO MARCHIN’ AGAIN —
Aile}g{ ;_ James Black and Katherine Purvis
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143. LOWLAND GORILLA WALK

On rim

N

27-B
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144. SMOOTH SAILING
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147. CONCERT B> SCALE
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148. IN HARMONY -
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149. SCALE AND ARPEGGIO N
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150. THEME FROM “SURPRISE SYMPHONY"”

Andante Franz Josef Haydn
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157. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

e
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American Folk Song
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152. SCHOOL SPIRIT - Band Arrangement W.T. Purdy
Arr.by John Higgins  __

March >Sty1€ [57] <1 Measure Number
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153. CARNIVAL OF VENICE - Band Arrangement Julius Benedict
Arr. by John Higgins

Allegro - Wood Block (or Rim Tap)
sD. M= | I T
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Triangle
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*In some printed music, cymbals appear with the bass drum.



RANGE AND FLEXIBILITY B

Rudiment = RoimL ALRrA LALA LALL
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Triple Paradiddle e e

155. TECHNIQUE TRAX Emphasize the accents. -
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156. CHORALE ' . Johann Sebastian Bacﬁ
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157. HATIKVAH

Andante
_SD. L

Israeli National Anthem

By
et e
—TRR. o
R
~MR R §§§..w e
TR B
- mll. T e
—Hul P
| :

E
]
g - T
723
&
[ g -~ PP 9
-
N Lo P -
A
} W
<
A
! R
R T
E g S

Sus. Cym,

rr

2
<
Wd. Blk.

bt

nl




31-A

158. RHYTHM RAP

Clap ' 1
) J D ) ) N ) N ) B
I 7 7 I ! 7
1 & 2 & 2 & 1 & 2 & 1 & 2 &
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s ] , T e—— |
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159. EIGHTH NOTE MARCH rractice “Doubling” and Paradiddles.
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160. MINUET Johann Sebastian Bach
Moderato
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161. RHYTHM RAP
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162. EIGHTH NOTES OFF THE BEAT

31-B

S owbeil away from yo
COWbe" and play on the front edge of the open end Wlth a st:c

163. EIGHTH NOTE SCRAMBLE
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164. ESSENTIAL ELEMENTS QUIZ

Andante
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165. DANCING MELODY w
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166. EL CAPITAN

John Philip Sousa .-

Allegro
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Beproduced by Permission of Boosey & Hawkes Music Publishers Ltd.
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Calixa Lavailee,

167. © CANADA I'Hon. Judge Routhier
and Justice R.5. Weir
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Maestoso (Majestically)
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Enharmomcs- .

169. SNAKE CHARMER

Snares off

-TW{) notes that are wr:tten d:fferent v,
‘ the same (and paned with'the same fi ngermg)
: are'cal}ed enharmonics. Your note charton -
i page 5:A° shows the' enharmomc notes for
_keyboard percussuon :nstruments

tsoun
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170. DARK SHADOWS 5
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172. MARCH SLAV Ssnare Drum is tacet (do not play). An optional timpani part appears on page 33-8.

Large Peter lllyich Tchaikovsky -
_ S.D. {tacet)
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172. MARCH SLAV - Timpani

Tune to F and Bh.
Largo
P O } f t i
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- 173. NOTES IN DISGUISE

174, HALF-STEPPIN/
J}}Tg b};, i N hER 2 2 ) E{
¢ € #

Claves




34-A N e T

175. EGYPTIAN DANCE. ' —
Allegro Camiile Saint-Saéns
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175. EGYPTIAN DANCE - Timpani )
Tune the larger drum to A and the smaller drum to E. Watch for accidentals. o
Use a light stroke to achieve a dance-like quality in your sound. -
Allegro s
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176. SILVER MOON BOAT Chinese Folk Song
_ Largo Tri. Fine
i ﬁ - J’"‘ = - J"\ =
mf
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177. THEME FROM SYMPHONY NO. 7
While this part looks easy, it is difficult because it is slow. Strive for an even consistent sound.

Allegro (moderately fast}
SD.  Spares off | |

Ludwig van Beethoven
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177. THEME FROM SYMPHONY MNO. 7 - Timpani )
l.udwig van Beethoven
Tune to B and Ab.
Allegro (moderately fast) 3 9]
X 1
il N NS L 0
AN S| f 1 0
L 2 (-] ap (4]
- - 5
Vi mf
3 1 |2 ~
Fa Y] 1
el I ¢ } ]
~ b !D %] (. 8] [ ]




178. CAPRICCIO ITALIEN

Peter lllyich Tchaikovsky

Allegro
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178. CAPRICCIO ITALIEN ~ Timpani
Use a slow stroke to “pull” the sound out of the timpani. Tune to F and Bb. Peter lllyich Tchaikovsky
Allegro . i;.! 1!2.‘
S ;;. 0 a - =5
s YS! 2 l.i i Hz‘i i
S : : : : o s == B
s S g [ S

‘snare drum rudiment. Emphasize the - o)

FW. Meacham .

Allegro RO R L LR sim.
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Go on to next page

e



35-B

180. WAYFARING STRANGER

Andante
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PERFORMANCE SPOTLIGHT

Samuel A Ward .__.

182. AMERICA THE BEAUTIFUL - Band Arrangement Art.by John Higgins

Maestoso > =  ——

Andante 8
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182. AMERICA THE BEAUTIFUL - Band Arrangement Samuel A.Ward
Maestoso Arr. by John Higgins
e
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Asr. by John Higgins
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183. LA CUCARACHA - Band Arrangement

Latin Rock
Spares off =

=

Latin American Folk Song
Arr.by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
Arr. by John Higgins
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Latin Rock
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Peter llyich Tchaikovsky
Arr.by John Higgins __
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185. CAN - CAN Jacques Offenbach

Al Arr. by Kevin Lepper
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187. LA BAMBA

7 Rim Knock
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~ and accompaniment for Full Band
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. 3. (ConcertF or Concert Ab Major)

i 1 i 1 £ :

4. ({ConcertF or Concert A> Major)
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ODE TO JOY Ludwig van Beethoven |

L]

A 1. Question 2. Answer 3. Question 4. Answer b
% i - 0 |® — = o O - \
A‘j&“—" & e BWO —a & o o r T & N
2. Q. AND A. write your own “answer” phrases in this melody. —

A 1. Question 2. Answer
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A 3. Question 4. Answer
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3. PHRASE BUILDERS write 4 different phrases using the rhythms beiow each staff,
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4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1T and 3 below. Then write 2 different "Answers” for ptrases 2 and 4. —

1. Question 2. Answer —

4, Answer s

5. INSTANT MELODY
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& ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

R ™™, T 3
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BN OE AW N

Page 2-3, The Basics

Page 5, EE Quiz,No. 13

Page 6, EE Quiz, No. 19

Page 7, EE Quiz, No.26

Page 8, EE Quiz, No. 32

Page 10, EE Quiz, No.45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No.72
Page 17, EE Quiz, No. 84

Page 17, Essential Creativity, No. 85
Page 19, EE Quiz, No. 98

Page 20, Essential Creativity, No. 104
Page 21,No. 109

Page 22, EE Quiz, No. 117
Page 23, Performance Spotlight

- Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No, 151

Page 29, Performance Spotlight
Page 31,EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No. 174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight

\USIC — AN ESSENTIAL ELEMENT OF LIFE
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All rudiments should be practiced: open (slow)
to close (fast) and/or at an even moderate
march tempo.

instrument Care Reminders

Snare drums occasionally need tuning. Ask your

teacher to help you tighten each tension rod

equally using a drum key.

«  Be careful not to over-tighten the head. It will
break if the tension is too tight.

»  Loosen the snare strainer at the end of each
rehearsal.

- Cover all percussion instruments when not
in use.

* Put sticks away in a storage area. Keep the
percussion section neat!

+ Sticks are the only things which should be placed
on the snare drum. NEVER put or allow others
10 put objects on any percussion instrument,

I. ROLL RUDIMENTS

A. SINGLE STROKE RUDIMENTS

InppPppy
R LR LR LR L

1. Single Stroke Roll

) 3 3

2. Single Stroke Four mj
R LRL R LR L
Lt RL R L. R L R

B. MULTIPLE BOUNCE ROLL RUDIMENTS

T i

R R

international Drum Rudiments courtesy of Percussion Arts Society

Copyright © 1984
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5. Triple Stroke Roll

L
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R
L

instrurnent courtesy of
Yamaha Corporation of America,
Band and Orchestral Division
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3. Single Stroke Seven W
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€. DOUBLE STROKE OPEN ROLL RUDIMENTS

6. Double Stroke
Open Roll

7. Five
Stroke Roll

8. Six
Stroke Roll

9, Seven
Strolce Roll

10. Nine
Stroke Roll

. DIDDLE RUDIMENTS

16. Single
Paradiddie

17. Double
Paradiddle

?
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11. Ten
Stroke Roll

12. Eleven
Streke Roll

13. Thirteen
Siroke Roll

14, Eiffeen
Stroke Roll

15. Seventeen
Stroke Roll

18, Triple

Paradiddle -

19. Single

Paradiddie-Diddie
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20. Flam 25. Single e
ﬁJ :iJ Flamed Mill :iJ j j j aiﬁ N
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21. Flam Accent T——:l-] T—j—j 26. Fla I = -
. Flam acgcen . im
e J Paradiddle-Diddle Jf{m ém —
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31. Prag 36. Prag J‘Tﬁ e
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33. Double 38. Single
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Definitions ()
Accent 15

Accidental 16
Allegro 11

Andante 11
Arpeggic 28
BassClef 5 (Bassciefinst)
Barlines 3

Beat 4

Blues 21

Breath Mark 6

Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
DCalFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
DoubleBar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31
Embouchure 2 (Brass & WW5)
Enharmonics 33

Fermata 8

1st & 2nd Endings 16
Flat 5

Forte (f) 9

Half Note 6

Half-step 33

Harmony 8
interval 24

Key Signature 7
largo 23
ledgerLines 3
Measure 3
Mezzo Forte (mf) 9
Moderato 11
Multiple Measure Rest 20
Music Staff 3
Natural Sign 5
Notes 4

Phrase 20

Piano (p) 9
Pick-Up Notes 9
Quarter Note 4
Ragtime 19
Repeat Sign 5,26
Rests 4,6,7,31
Round (Canon) 12
Scale 28

Sharp 5

Simile 20 (Perc), 7 (Kvbd. Perc)

Slur 19

Soli 29

Solo 23,38

Tempoe 11

Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst)

Trio 25
Whole Note 7
Composers

JOHANN SEBASTIAN BACH

« Chorale (from Cantata 147) 18

« Chorale 30

< Minuet 20

« Minuet 31

LUDWIG VAN BEETHOVEN

* OdeToJoy {from Sym.No.9) 13

- Theme From Symphony No.7 34

JOHANNES BRAHMS

* Theme From Sym.No.1 38
{(Brass & Low WW%)

ANTONIN DVORAK

- Theme From "New World Sym.” 23

STEPHEN COLLINS FOSTER

« Camptown Races 14

» Oh,Susanna 10

EDVARD GRIEG

+ Morning {from Peer Gynt) 15

FRANZ JOSEF HAYDN

»  Theme From "Surprise Symphony” 28

FRANZ LEHAR

+ WaltzTheme 17

WOLFGANG AMADEUS MOZART
A Mozart Melody 8

+ Eine Kleine Nachtmusik 38
(High WW/'s}

JACQUES OFFENBACH

+ Barcarolle 15

GIOACCHINO ROSSINI

< WilliamTell 10

CAMILLE SAINT-SAENS

« Egyptian Dance 34

FRANZ SCHUBERT

»  March Militaire 21

JEAN SIBELIUS

« Finlandia 26

JOHN PHILIP SOUSA

» ElCapitan 32

» High School Cadets 11

PETER ILLYICH TCHAIKOVSKY

= Capriccio ltalien 35

» MarchSlav 33

« 1812 Overture 37

Werld Music
AFRICAN
« KumBahYah 25
AMERICAN

»  American Patrol 35

«  America The Beautiful 36

» Auralee 12

« Ezekiel Saw The Wheel 19

« GoTell AuntRhodie 6

» Michael Row The Boat Ashore 26

» OnTop Of Oid Smokey 21

+ SkipToMylou 10

» Swing Low, Sweet Chariot 39

« The Streets Of Laredo 28

» Wayfaring Stranger 35

= When The Saints Go Marching In
13,27

AUSTRALIAN

- BotanyBay 26

AUSTRIAN

« AustrianWaltz 26

CANADIAN

+ Alouette 14

« OCanada 32

CARIBBEAN
+ Banana BoatSong 18
CHINESE
« Silver Moon Boat 34
ENGLISH

* London Bridge 8

+ Scarborough Fair 22
o SeaChanty 22
FRENCH

- AullaireDelalune 8
> Frére Jacques 12
GERMAN

» German FolkSong 27
ISRAEL

» Hatikva 30

[TALIAN

* Carnival Of Venice 29
JAPANESE

+ Sakura, Sakura 16
MEXICAN

« Chiapanecas 15

« LaBamba 39

« lLaCucaracha 36

SCOTTISH
« Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC

+ lingleBells &

- Jolly Old St.Nick 17

+ MyDreydl 9

+ Up On AHousetop 17



Definifions ()

Bass Drum 5
Claves 15
Closed Roll
Cowbell 31
Crash Cymbals

Extended Roll
Flam 8
Flam Accent

22,25

10
Double Paradiddle
Eighth Note Two Sixteenths
28

15,

Flamacue 35

FlamTap 1
Maracas 15

Multiple Bounce
Left Hand Flam

LetRing 12

3

39

7.1
8

One Measure Repeat
Paradiddle 9

Right Hand Flam
Rim Knock 39

Rim Shot 15

Sixteenth Notes

Sleigh Bells

17

Sole  11,23,38
Suspended Cymbal
Suspended Cymbal Roll
Sus. Cyrn. with Sticks

Tambourine

Tambourine Shake

Timpani 33
Timpani Roll
Triangle 8,1

11

36
2

Triple Paradiddle
Two Measure Repeat

Wood Block

10

8

17

30

5

0

21

10

13

34

27

1

18
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COMPREHENSIVE BAND METHOD

TIM LAUTZENHEISER JOHN HIGGINS CHARLES MENGHINI
PAUL LAVENDER TOM €. RHODES DON BIERSCHENK
Percussion consultant and editor
WHLL RAPRP t

Band is... BMlaking music with a family of lifelong friends.
Wnderstanding how commitment and dedication lead to success.
Sharing the joy and rewards of working together.
Individuals who develop self-confidence.
@reativitymexpressing yourself in a universal language.
Band is... MAUISEICE
Strike up the band,
Tim Lautzenheiser

eyboard:percussion irstruments were known to exist around 3500 B

_ ﬁ.j C' 'mmon keyboard percuss n i struments include orchestra bel[s xylophone,mar:mba, S
¥ '.wbraphone and chlmes Cia;r Musser, Mal’c Jackson Gary Burton and E_xonei Hampton are famous B
keyboard percussaomsts Tl : ' :
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THE BASICS

Posture

Stand near your instrument, and always keep your:
+ Spine straight and tall

« Shoulders back and relaxed

- Feet flat on the floor

Maiched Grip (A Natural Stick Position)

Every percussion instrument requiring sticks or mallets can be played

with this basic grip. Both sticks or mallets are held exactly the same

"matched” way.

- Place the mallets in front of you with the heads pointing forward.
Extend your right hand as if shaking hands with someone.
Pick up the right mallet with your thumb and index finger about
1/3 from the end of the stick.

» The curve of your index finger’s top knuckle and the thumb hold
the mallet in place.

»  Gently curve your other fingerings around the mallet.

> Check to be sure the mallet is cradled in the palm of your hand.

+ Turn your hand palm-down to a comfortable resting position as shown:

+ Follow the same procedure for your left hand.

Practice & Performance Posifion

+ Stand in front of a flat surface about waist high.

+ Place the heads of the sticks on the surface. Make sure that your
wrists are not turned in or out.

+ The mallets should create the outline of a slice of pie as you look
at them.

» When playing your instrument, hold mallets 6-8 inches from the surface.

Using your wrist, throw the mallet near the center of one key. Pull the
sound out of the keys by bringing the mallet up after the strike.

Sticking Work-Outis {Legato Stroke)

R = Right hand mallet

k = Left hand mallet

Find the largest key at the left end of the instrument. Play the
following work-out keeping an even pulse. Start with your mallet
in the up position. The down/up arrows indicate the speed of the
matlet when playing fegato strokes.

@ = Strike near the center of the key.

i

Taking Care of

Your instruments

+ Cover all percussion
instruments when they are
not being used.

« Put mallets away in a storage
area. Keep the percussion
section neat!

+  Mallets are the only things
which should be placed
on your instrument.
NEVER put or allow others
to put objects on any
percussion instrument.

R

RS



Step T Standin a comfortable position near the instrument. The raised keys should be pointing away from you.

Step 2 If you are playing orchestra bells, set the instrument on a table or stand about waist high. The larger

keys should be on the left.

Step 3 Adjust the music stand to about eye level. This enables you to easily read the music and watch your

teacher,

Step 4 Hold the mallets as described on page 2.

Step 5 The sequence of keys for all keyboard percussion instruments is the same as the piano. Notice that the

sequence is in alphabetical order from A-G. This diagram of orchestra bells will help you find F. Ask
your teacher to help you play E if you are playing a different keyboard percussion instrument.

GH/Ab Af/Bb C# /Db D4 /Eb F4/Gb Gi/Ab  AH/Bb C#/Db D4 /Eb F&/Gb Gi/Ay  AJ/Bb

E bobo to 23‘9 #&bﬂ
G‘U 8] L:d ‘;l A // //
Vi

£

F=E.
b X

£ 2 2.
Vi z A

A 1 S - £ =
Fi 7 I { i I L B £8 ] i
Vi Fi £ ] ] ¥ % £ Bouad
i 7 /] ! i ! =Y [4] bl
A3 Y I[ ’I ’f ! E:’) & [ bwoat)
o) —+ = ] =
G A B C D E F G A B C D E F G A B C

? Your first note is F.

_ READING MUSIC
Music Staff Ledger Lines Measures & Bar Lines
— Measure Meastire
- F2 A A
BarLine Bar Line Bar Line
The music staff has 5 lines and Ledger lines extend the music Bar lines divide the music staff
4 spaces where notes and rests staff. Notes on ledger lines can into measures.

are written. be above or below the staff.



1. THE FIRST NOTE

Play a legato stroke for each new note.

-

@00 0 o000 —

& & & £ F i £ £ &
S S ¢ ¢ ¢ ¢ —
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 2 & 3 &8 4 & & 2 & 3 & 4 &
[z:/7 2 S A T T T T T B T | DR S A T T L 2 T N S B
3. A NEW NOTE W'
This note is "Fb (E-flat).” —

[

(e} B D(E) » R
REST REST L
4, TWO'S A TEAM bt
R L R L R L R L .

‘zﬂ bﬁ l)ﬂ i’ﬂ " N N N W N N Y N
& £ &£ £ 4 £ ¥ 4 —

S S—— S ——
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 &3 & 4 & 1 & 2 & 3 & 4 &
5. HEADING DOWN —
N = > o —
—® REST = > REST _

 Double Stick

6. MOVING ON UP - Double Sticking —
R R L L R ROOR | L L ] .
L F g : '
-0 0 0 0 5y r 0 0 e
S S— S S—
Count&Tap: 1 & 2 & 3 & 4 & 1T &8 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &« 2 & 3 & 4 &



: Wlthout stoppmg, piay once
.agam from the begmnmg

clcates theend

7. THE LONG HAUL DoubleBar 7

= REST © L REST

8. FOUR BY FOUR - Alternate Sticking

R L R L R Repeat Sign -,
Oy —r—» A S——
F S - S S S—
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & & & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 &

9. TOUCHDOWN

i
REST 5-® > REST
R R L L R
y 2N A i D S N, B
& @@ - Y S -

T & 2 & 3 &4 & 1T &2 &3 & 4 & 1 & 2 & 3 & 4 & 1 &2 &3 & 4 &

E f'E'rebEe Ci&?

. ZN@?@ Names

Time Sigﬂﬁi’ﬂr@

"'_'(G Clef) L A __f: __mdicates how. many beats pér measure Fachnote'is on aline or space of the staff These : .
*indicates the ERAT "R :-'_f_'and what kmd of note gets one beat : note names are md:cated by the 'E'reble Cief S
_:pOSItion Ofnote L .. ._ . ﬁ R T A S S
" HAMES on-a MUsic — = 4__beats pe_r:measq_re_ ey O Ot =7
- staff Second line - 5=’:j'Quar_t_éf note"get's one' _beat'-:_ i N— e
. §hﬁﬁ’p ' ﬁ raises the note and remams m effect for the entlre measure o
FE@‘? - l) lowers the note and remalns m eﬁect for the entare measure.’ _
Nm’umﬁ h canceis a ﬂat (b} or. sharp (ﬁ) and remams in effect for the entire measure.
17. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.
0 :
2t ¥ ¥ ¥ ¥ ¥ ¥ g
[fai) L & PN P 2 N &~ e
\\_\J A Y w x Y
e

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

12. FIRST FLIGHT

o

BT

it
o

;?,Q

Fill in the remaining note names before playing.

£
PN

5T
Rl
a




Notes In Review

1

&=

. ROLLING ALONG Alternate Sticking Go to the next line. 57

s 1

&
- La—

&

A4
-t

Double Bar vy

A
9

a1

B B
YRR
e
i

A

P
@,c)%rz» Q§¢>

Hulf Noi*e

2 silent Beats

15. RHYTHM RAP Clap the rhythm while counting and tapping. —
Clap Repeat Sign 1

% 0% E 1 Y Y

122&3&%48% 1&82&83&48 18828348 1T&2&3248 18223248 18823848 .

16. THE HALF COUNTS Combination Sticking —
R Lt L & R L L R R, L R L R

) |
b‘w g fe . LS b’ .

&Q*}

Te2&3248 188283248 1&82a384% T&a223248 1T82&384& 1&283&84%

17. HOT CROSS BUNS —

R L R R L R A L R L R L R L R L g

i H i i
e 25 = = Z B = b F N 5 o

by s

@.@5*3

Righ‘l‘ Hcmd I.ead A steckmg pattem that.begms wsth the nght hand and keeps the rfght hand on strong beat. ; o )

i8. GO TELL AUNT RHODIE Right Hand Lead American Folk Song

A R R L R R R RlL R L R R R,L R R R|§_F{L R

# L - H i
- & P °
\_VL bl - i’d ; ;;/‘J =, -
&




 WholeRest ~ Halfs

: Whole' Measure
_.-of Sllent Beats §_ e

4 Beats

20. RHYTHM RAP Cap the rhythm while counting and tapping.

Clap ;
Lo o J X

4 ! l

18283 aba 122a3ead48 1a283e¢482 12222348 1230488 18283848
21. THE WHOLE THING

A |

)¥3 ; JEP > & P 5 i !h P ey
f% |74

YY)

)

Q)L

1&2a&a3ade 1a2s3esd4a 12283248 182883 84z%2 T&82&8&3&44¢8 1&283a4ds

@ueﬁ' A compos:tnon wuth two dlfferent parts played together_ Practlce thns duet w1th a fnend or p!ay both parts yourseEf

22 §PE.¥T DE@ESE@N

Duef

o

o]
3
B
-
§
R
@
8

= '.:'musm Your Key Signature mdacates the Key ofBi: : 'play ati B s as B fiats, and Es as E flats

-A stlckmg pattem that begms With the Ieﬁ hand and keeps the Eeft hand on strong beats

15_".-1-5.,@'&' H@ﬁd E.@@é
23. MARCH STEPS Left Hand Lead

R L B L L R L R L L R LR LR L L R L R L L
_— By €D @

A Play Bb's and Eb's
24, LISTEN TO OUR SECTIONS

Parcussion Woodwinds  Brass Percussion Woodwinds Brass Perc. Wy, Brass Al

E==3 T 5 L = = °
(= e o

mile (sim)

25 LE@HTLY R@W Right Hand Lead

A R L R sim. R L R
p > ] = =

B

o

A
L]
R

T
h
R

B
§




27. REACHING HIGHER — New Nofe Fermata L
Ao M% | S (2 P vl Q

E @"v‘ ; = = lm— 8

EY) e AG -

28. AU CLAIRE DE LA LUNE LeftHand Lead

L R L R L R sim.

. .

French Folk Song.._

‘ = e —— & & BBy -
i .i &
S _
29. REMIX e
O — Z & 0 |
{is P 2
ANV Z] ”‘“
@)

'Z*HCI!'H‘!OI‘SY Two of more notes played together Each combmatzon forms a chord

30. LONDON BRIDGE - Duet

\

English Folk Song

A ’!? A i @ s —— - i
(9 1% g [~ e
Q) '\_,—,/
f—b @ —
B> S = - — "
\__V £ e
e
E o Austnan composer Wo!fgang Arnacleus Mozart (1756- 1791) was a child prod;gy who started playing profess;onaiiy at W
g . age six,and lived durmg the time of the Ametican Revolution: Mozart’s music is melodic and imaginative, He wrote more |
g than 600 compos:tlons durmg hlS short in‘e, mdudmg a p;ano plece based on the famous song,”_Twmkle,Twmkle L:tﬂe Star W
31. A MOZART MELODY Double Sticking Adaptatior;
R B L L R R L Sim. o
Q 1 !’) FA il @ it =
e " Z
ANV & —
o)
—Q——!,——&——— il —
i A 5 &— ;
iR v ol ¥
o b2 5
e

32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and

write in the note names before you play:




33. DEEP POCKETS - New Note

B
¢

AA

DOODLE ALL DAY combination Sticking
RRLL RRHLL R R L R L R R L L RRL R B L R L

B
— ] @ & e
fom P d

9

S o N T— & & | = >

- One or more notes that come before the f;rst fufi measure The beats of Plck-Up Notes are
Pmk Ejp N@'&eﬁ :subtractedfromthelastmeasure T

36. A-TISKET, A-TASKET Combination Sticking

A ¥ Pick-up note
. - @ e e 2 @
i

N3V
e)

oy

At

e

48 1&2838%4& 1&2&3s&

f - o'rté' (pan loudly) mf ~ Mezzo forte {piay moderateiy loud) | pﬂ prano(playsoftiy) :.:._.::-.
The hlgheryou in‘tthe mallet the iouderthe note Wellsound e

\ ﬁ yn@ m Egs
37, LOUD AND SOFT
. LClap

- 38. JINGLE BELLS J.S. Plerpont

9
®
]

]

E‘,}DL B e =

_,ﬁ@o MY DREYDL Traditional Hanukkah Song

%
?
?
:
&

/3,%
¥
iy




Eughth No?es

D Each E;ghth Note = E/2 Beat
'® & 2Eighth Notes = 1Beat eS8

Two or, more Elghth :
'otes have a beam e e
across thestems. » @ @ 4

40, BHYTHM RAP Cap the rhythm while counting and tapping. —
Ciap . W—

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&e_,

41. EIGHTH NOTE JAM __
- @ T
" - &0 5 P Y -

s v PN & al@——
D ‘

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 &2 &3 & 48&

A2, SKIP TO MY LOU Aiternate Sticking i e

. American Folk Song
A R L. R L 2 L R L R sim. —
Y = £ !
‘;’%ﬁ; — 2 o— I
;jv 24t ] |
mf’ e
A R L R L R L R -
g | Z &
fes? = = e = 3 —
MY
e —

43. LONG, LONG AGO
A e
y _— — T T

g k]

F
L e
4?' OH, SUSANNA Stephen Collins Fosterw
i e

1] 1

e L e
A3 4 & ,
Q) S

a1 -

- ¥ g
fesy i = -
ANV N B
o »

S ltalran composer G;oacchmo Rossml {‘I 792—'[868} began composmg as a teenager and was very proﬂaent on- the pzano,
- violaand horh. He wrote ”Wsiham Tell" at. age 37_as'the Iast of hlS forty operas and rts famihaa' theme is st;H heard today on i
' radtoandteiewsnon : : v S IR iy

34
&
!
!
9
g




. C@néucﬂmg -

_Z_beats per measure

__ - Practlce conductmg_
! :Quarter note gets one beat o

two—beat pattem

46. RHYTHM RAP
Clap

o

1& 2 & 1 &2& 1 & 2 & 1T&2 & 18&2 & i & 2 & 1 & 2 & 1 & 2 &

S A%Eegro Fasttempo Nioderai'o Medlum tempo Andante Slowerwalkmg tempo

48, HIGH SCHOOL CADETS ~ March

Allegro John Philip Sousa

- i R
By 5 (e @._.@*
i o

e N R

Reproduced by Perrmission of Boosey & Hawkes Music Publishers Ltd,

~49, HEY, HO! NOBODY’'S HOME - New Nofe
Moderato
2 i) @

I e

> ]

mf AG

|
¥

:
by
v

e

Dy o cs Crescendo (gradually louder). 7~ " Decrescendo or Diminuendo (gradually softer) oo

50. CLAP THE DYNAMICS
Clap

iy
[ LI

1
3

51. PLAY THE DYNAMICS
Al

e
!
[
2]
S

X8
)




52. PERFORMANCE WARM-UPS

TONE BUILDER

A P 2 @——‘@—-——@——w
7 l P S — - -

RHYTHM ETUDE Combination Sticking
R L R LR L R R L R L R L B R

O = PN -

R ]

[y

RHYTHM RAP
Clap

CHORALE
Andante

Stomp!

|
P (-8

lb [& ad ] (=

1D

[=

(ERS S8

 Melodic Sticking ot i

53. AURA LEE - Duef or Band Arrangement Melodic Sticking with Doublings
(Part A = Melody, Part B=Harmony)

R R L R L R SIm.

Andante

P e mf e p

ll-the various stickings to create the best performance of the melodic line. G

_ A LRLR R

- . — o

PPN L. IR Sy

L
=
H

L R L R L t /R LR LI|R i R L

R
I
1

\
5
B
B
RN
9
AJE3)
:
%
Y

DX

@)

g
Gr—%
&

DEI

54, FRERE JACQUES ~ Round (When group A reaches @), group B begins at (1)

Melodic Sticking
Moderato

R L L B R L ®H L

B

-




i3

55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

5 | Allegro ~a Measure number Arr. by John Higgins
J@(@' ;‘D Y - 5 = — 5 [ = ¥ oo =
{a P & -y 4
N3V Z] ¢ £ €
@)
m
. 4
I i
-7 = T y; - ¥ & ¥ A —
[ WA % & ;Y Y
Ay ~
© 7
ﬂ ED = o
——+ = ) — vy & 7, p= y3 yi
7 & © = > ;S &
o)
56. QLD MACDONALD HAD A BAND ~ Seclion Feafure
Allegro
Db o
> F.d -l 2 _—
4 2 - N
@) mf°
® IE] 2nd time go ontomeas. 13
L # j— E-o: BT = 3
{es? & >

L
=
-

]
ALY e @
— e 1 4
57. ODE TO JOY (from Symphony Ne. 9) Ludwig van Beethoven
Moderato Arr. by John Higgins
A |
- i —— P A & ) 7 —
Al
i 7 A
\éjl
T — J
o
é ; e = sy
fes> e © —— >
\é_j} B
58. HARD ROCK BLUES - Encore o
Alleoro John Higgins
b o
& < @ , S— L
o £ £ 2 -

@
s
ey

At

.

]

&
B




14

T'e A curvettt

' one note for the combmed counts of the taed notes : '_ T

59. FIT TO BE TIED

™ ra il BR <t As R

[F.0d =
\_‘) 5
¢ 2 beats A

60. ALOUETTE French-Canadian Foik Song

A E }} 9,__\ 5 @mﬂ..w - P - 2 AQ__.__ QMLQ AT,

P e - .
[ PN
w LA
o 3 beats A

Doﬂed Half Note

——-—--—D» = 3 Beats 6J-1 i)ot T e ® = g

e 2 & 3 & e Adot adds haif the vatue ofthe note _ ‘. 2 beats + Theat = 3beats

61. ALOUETTE - THE SEQUEL French-Canadian Folk Song
s AQ 9‘“”“@ A . F o

¥
il

_-Amerscan composer Stephen Colhns Foster {1 826—1864} was: born near Prttsburgh PA He has become the most recegmzed
~song writer of his time for works such as “Oh Susanna,” which became popular during the _CaEsforma GoEd Rush of 1849 '
Among hIS most weil known songs are "My Old Kentucky Home"and”Camptown Races e & .

62. CAMPTOWN RACES

Allegro Stephen Collins Foster
2. -
ﬁ; LA ud & = - - ® ® - = ¥
17 P
N3Y4 2]
e) mf e

63. NEW DIRECTIONS ~ New Note

R A A ’ E{) .
. F %:%:: 3V, T . e = — o B = B8
ERG I o) o) \F
64. THE NOBLES
Al .
A4 e s —— W 2
— &2
3 beats A o
65. ESSENTIAL ELEMENTS QUIZ
| B B
- o @ ) 7 afg = o




66, RHYTHM RAP

' @onéuc?mg

'."Practsce conductmg ‘thlS':
three beat pattem e

Clap
o | o iy
| | I
122238 1&2a&3a 122 & 38 1238 12238 1&&2&a3a Tg2aisa 1a2a3s
67. THREE BEAT JAM
A1 il
1% WS ) ]
t5° i S & —
hNAY -
@} "
122838 1&8223% 1882 &3 & 1&2&3& 1&2&3& 122 & 3& 1&2&3& 1&2&3&
68. BARCAROLLE
Jacques Offenbach
A iModerato
|7 ] o] i) o Y
) e il Sl & & @
e v Py kY )
) ‘

S '.f’.:iNorweguan composer Edvard Gneg {1843 ]907) wrote Peer GyntSurte for a play by Henirik Ebsen in 2875 the year o

" before the teiephone was snvented by Alexander Graham Bell. ”Mormng rs ‘a meE

L -';-used in. plays, orm ﬁims and tele\ns;on is: called mcsdenta§ mussc o O

69. MORNING (from Peer Gynf)

ody from PeerGyntSurte Musuc S

A Andante Edvard Grieg
fb — > P EP =
oy
o) =
P —= T D P
Accent Q | Emphasizethenote. o

70. ACCENT YOUR TALENT

Clap

T Latin Amencan mus:c has EtS roots m the Afrncan I\iatuve Amer;can, Spamsh and Portuguese cuitures ”E‘has dlverse .

music features ]weiy accompamments by drums and other percussion instruments such as'maracas and ciaves
L Music fromiLatin Ameérica continues to mﬂuence Jazz classucat and popu[ar styies of musrc ”Chlapanecas isa _1 5
o popuEar chlidrens dance and game song IR : e e

71. MEXICAN CLAPPING SONG (“Chiapanecas”)
=

>

l.atin American Folk Song

=

Vi
&

Rt
S

5

It

F
S

Compose your own music for measures 3 and 4 using this rhythm:

Joddld

J d

J |




. '-ﬂat srgn lowers the pltc _ of a note by a ha!f step
note Aflat: sounds ahalf: step beiow Acand all As. become
A ﬂats for the rest of the measure where they occur

¥ Flat applies to all A5 in measure.

A1 promany —
b — 1 e S ——
® A A ——
74, COSSACK DANCE
Alle:gfo - - _ _
.
(o> —4 T I s F%MQM?Z:E : 3
e) f = > = =
75. BASIC BLUES ~ New Note . A Flat applies tq/al! A's in measure.
A b'e“ A | - 2 b"" > - b-’- 2 -
(es A 5
e) e)

Thls Key S|gnature mdlcates the Key ofEb pan S
- all B's as B-flats,all E sas E flats,and all A’s as A—fEats

¥ Ab

..:Play through the ‘Ist End:ng “Then play the repeated sectton e
of musnc, sklppmg the' st. Endmg and playmg the Zﬂd Endmg

s Mo iy

Bty
Ainy

Japanese folk mus:c actually has EtS ongins m'anment -

77. SAKURA, SAKURA - Band Arrangement

_ ma.;'_"‘Sakura, Sakura was performed on. mstruments such as
the koto,a 13- strmg instrument that is more: than 4000 years ‘old,and the. shakuhach: or.bamboo flute: The' umque L
__sound of ‘thIS anc:ent Japanese meEody resu!ts from the pentatomc (or five—note) sequence used in th!s tonai system : :_

Japanese Folk Song

A Andante Arr. by John Higgins
(fR v ¥ - =
i_\)} 2
mf’ ———
_—Xﬂ LnEDl e = -
P mf
A i = = > = -
NIV
f



78. UP ON A HOUSETOP

17

] ile;ri@_@_@ o 2. > > =
X P a— ¥
& P N &
@)
ek ™ J
Key Signature
‘—Q—T‘%’;-‘@m“@——@ = = = @ A i B o > = =
(y? ¢ z
e)
79. JOLLY OLD ST. NICK - Duef
Mederato 1 i { 7.
2.2 o o o N 2.
@ — —
7 2]
o>y 5 ——— = o
—~e) mf bl e -
SeepageQr’oraddftiona! hohday musrc MYDREYDL andJlNGLE BELLS =
80. THE BIG AIRSTREAM - New Note
S, b“ﬁ“ A e 2 . - £ & £,
17 s (41
% P S & & 4
b (€5 (g . & & &
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
Moderato . Franz Lehar
o} I = g
P = - - .
= P SN
A B 2 -5-° g T
Mo
S 5
o)
mf S e
82. AIR TIME
2 2 4
7 i 5 e e = £ 03]
i e,
83. DOWN BY THE STATION
AHegro @ iR
- @-@ - :
R m—
2) mf’
84. ESSENTIAL ELEMENTS @LEEZ
Maderato _@ e >
3} o .
(3] Z .
¥ 4‘3 ) & e, PN
mf e Tmm—
85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms
) s =
S o] 433
5 &




WORKOUTS FOR TONE&TECHNIQUE -~

’ _3;6 T@NE BUELDER

b.c— A % ] ] > L. R

¢

Q

°

4,,&

8
...M.M..¢ - .. N
| . 3 ":

88. TECHNIQUETRAX

i
T
\

8]

i

b
2
At
-

[y
5

®
®

<»

Bes @0

ST
K
T
L
]

>

Z
]

A

89. CHORALE (adapted from Cantata 147) Johann Sebastian Bach
oy

J

& z £ &

N
o 8y

o
g ry

BT

A
74
I
[ la s
vy
@)

|
\/
/\

——

oA mu51cal 1form featurmg a theme or prsmary melody,"'_i'.
i followed by varlatlons, or. aitered versrons of the theme

90. VARIATIONS ON A FAMILIAR THEME o

Theme Variation 1 L
Al @ - B o

- E ... £ B—i L.

Variation 2 T

& —@—@-
T B -

D ca!’:ine At the D al Fine play agam from the begmmng, stoppmg at Fme (fee nay) e
o ° SR SeainagS D C. is the abbrewataon for Da Capo, or”to the begmmng,”and ane means”the end KR SO

91. BANANA BOAT SONG
Moderato Caribbean Folk Song  —-

A | 2 Fine @
9.2 P - - - —

D.C. al Fine

", O
L ——® el s PP # & PRI @ ® o
\_V S
e




L E};f L@ @—‘“‘@“‘"““ s {"@
A Eh
93. THE MUSIC BOX
Moderato ) o
% - il A ﬁ @ — bt} & @ il 5 it}
P Py
D P N

R _-Afncan-Amencan splr!tuals ongmated in'the 1700 s, mtdway through the per;od of slavery m the’ Umted States

" Oneof the largest categoraes of true: AMencan foik mussc, the'se prlmartiy re!rgrous s6ngs: were sung and. passed on’
o '.":;for generatlons without bemg wntte ' dlown: The f“ rst: colf@ctzon of sp:r:tuais Was pubitshed m 1867 four years after S
L :f.;The Emancspatton Proclamatlon wa 3 gned mto law R e Fe T

94, EZEKIEL SAW THE WHEEL

African-American Spiritual

Allegro
A L L
Wi 2K d 5
N TR ! A o}
P i
v F
A L
‘ KN 5
"'g 0
= ¥ :l @m@ o Fa
-3 = &
96. GLIDING ALONG
A1 -
A = o 7 e C—
v o P -~

)

Ragtlme i< an Amer:can mus:c style tha‘c was popular from the 1 890 S urml the tlme of Wor]d War I Thls eariy form of
-_ i jazz' brought fame to. plamsts like™Jelly Roli” Morton and Scott Jopim who wrote “The Entertainer” and ”Mapie i_eaf Rag
L _Surprasmgly, the styie was: mcorporated into some ‘orchestral’ muisic by Igor Stravmsky and Clatide Debussy S L
oo The trombones now ieam to ptaya g!tssando a techn:que used m ragttme and other styles of musnc e e

97. TROMBONE RAG

AHegro 1 “2 Q
. ™ - £ g =]
Yo
08. ESSENTIAL ELEMENTS QUIZ

Andante Fine e _ D.C. al Fine
i

Bom
LSO

)] A ol

ff§
AR
1
B
A
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99, TAKE THE LEAD - New Note

L

 Phrase

A 'musical “sentence”which is often 2 or.4 measures long. o

100. THE COLD WIND
] Phrase . Phrase
e P & £ a 2 ® ® s £
Aok ‘ 1
A7 =
1. PHRASEOLOGY
e e
3
J A Ab P f

- This Key S;gnature

L ._'aH BsasB ﬂats

indicates the Key of F— pEe.y

: -_‘E”he number above the staff tells you
_ _*:-ihow many full measures to rest.’ L
Count each measure of rest in sequence =

o

1234 .2-_2-3-4-.'_

“ : ";:f' Rap:dly alternate smg!e strokes as smoothly as possnble Release the rolE on the tied note or F nal beat‘ wwth the
RO [ Samier hand that started the ro{E Rolts are usualEy found in xylophone and mar:mba music.. oh o
i 02 SATIN LATIN
Allegro
i L. — - ] [ 9] K
o ] " T |
L = = i 1
g4 o rd
mf A Refease AE 1-2-3-4 2-2-3-4
£ s .o oo }f‘ - o T — o -
: e e it T

'”ff

msvonv 2> VI BN

03 MINUET - Duet

Moderato

Johann Sebastian Bach

e “German composer Johann Sebastian Bach {1685 1750} was partof a. Earge farmfy of fatous musicians and

S __became the most recoghized: compaoser, of the' Baroque era; Begmnmg as a cholr member, Bach soon became - ST
ican. orgams’c a‘teacheranda proin”c composer writing more: than600 masterworks ‘This Mmuet or dance m L
3/4 tnme was wntten as 2 teachmg p;ece for use wuth an early form of the plano SRR S

A
&—P— @
A - :b{) 3 P & - & : '_!Q_o? &= :
Y] Lot~ = %
nf
A i gy Y Rettney
B . - e R — j— &) B — gt
{52 . A @ 2 :
—— Q) w

nf

104. ESSENTIAL CREATIVITY 1his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

-

£

*

=]

1

= vl

A dm

.
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105. NATURALLY

g

qm

-

-
¥

106. MARCH MILITAIRE -~ New Nofe

Allegro Franz Schubert
A | - ey ez —
2] &1
&g 2] - 2
A -
b mf
o =]
- @I—— L,
o ® o 2] @m@m@—@ @
B - s e Esﬂ
‘@ 1 H
o—F T ——— be
]
D ® 4 Db
- 108. ON TOP OF OLD SMOKEY _
Allegro American Folk Song
=° o T ,
b —ey & N i‘;. 5 =P X 5 > -
P & G BB}

@
K
R
g
l‘;%
]
B

notes and |5 usua!!y w tten in

' measure verses, hke "Bottom Bass Boogfe

- 109. BOTTOM BASS BOOGIE ~ Duet

Allegro =
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110. RHYTHM RAP
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115. RHYTHM RAP
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D - 904 He wfo’ce itwhile visiting Amenta in .1 893 and wés lrisp'xred to mclude :
g me[od les from American folksongs and spmtuals Th|s is the i.argo (or”very slow tempo”} theme
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119. GRENADILLA GORILLA JUMP No. 1 o
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121. GRENADILLA GORILLA JUMP No. 2 - New Note
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125. ESSENTIAL ELEMENTS QUIZ write in the numbers of the intervals, counting up from the lower notes.
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129. TECHNIQUE TRAX
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130. CROSSING OVER

. Atrio isa composition with thiee parts played together. Practice
“:-+ -this trio with two other players and fisten for the 3-part harmony.

137. KUM BAH YAH = Trio Always check the key signature.
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132. MICHAEL ROW THE BOAT ASHORE : African-American Spiritual
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138. EASY GORILLA JUMPS
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- 142. THE SAINTS GO MARCHIN’ AGAIN
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147. CONCERT B SCALE

; Octave ]
Scale 1 Octave | —
Steps: 1 2 3 4 5 & 7 8 7 6 5 4 3 2 1
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148. IN HARMOMNY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?
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152. SCHOOL SPIRIT - Band Arrangement

March Style
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153. CARNIVAL OF VENICE ~ Band Arrangement

Julius Benedict

Arr. by John Higgins
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165. DANCING MELODY - New Note -
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Amerrcan composer and conductor John thp Sousa (1 854w1 932) wrote 136 marches Known as ”The March ng,” e
:_:Sousa wrote The Stars And’ Stnpes Forever, Semper Ffdehs, The Washmgton Post: and many: other patrrotic works Sousa’s
j__--jband performed aIE over the country, and-his farie’ helped boost the' popuianty of bands m Amerrca Here |s a melody v
.'-from hus famous Ei Caprtan operetta and march. : T )

166. EL CAPITAN

John Philip Sousa
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' the same (and paned with the same fmgerang) are:
“called enharmomcs Your note chart onpage 3 -
:__:-_'shows the enharmomc notes for your mstrument

Ona p:ano.keyboard each .
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175. EGYPTIAN DANCE watch for enharmonics.

Camille Saint-Saéns

Allegro
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176. SILVER MOON BOAT Chinese Folk Song
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177. THEME FROM SYMPHONY NO. 7 - Duet

Allegro (moderately fast)
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Peter lliyich Tchaikovsky
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180, WAYFARING STRANGER African-American Spiritual
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182. AMERICA THE BEAUTIFUL ~ Band Arrangement
Maestoso
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Arr.by John Higgins
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183. LA CUCARACHA - Band Arrangement

Latin Rock
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Latin American Folk Song
Arr. by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement

Allegro
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Arr. by John Higgins
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'PERFORMANCE SPOTLIGHT

- Performing for.an audience’i isan exc;tmg part of bemg mvoEved m musxc Percussnon ensembies provnde a
"'f.__umque solo. performmg opportunr’cy for all members of the percussion section; This percussion‘ensemblie . -
o E ‘is witten for 5 or-more players. It is ‘based on: the famous”Can Can” dance ’from Jacques Offertbach’s operetta S
- Orpheus in ‘the Underworld, compieted in 1858 Your percussnon ensemble can perform for the band orat: -
kS other schooi and commumty events : . Sy R EURE

: ;Solo for
Perwss:on
j"-Ensemb!e

185. CAN - CAN

A Allegro

Jacques Offenbach
Arr. by Kevin Lepper
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Here is an opportumty 1o get together with a fnend and enjoy p!ayr 4 mu51c “The other player does not have to piay o
the same instrument as you. Try to exactly match each'other’s’ rhythm pntch and tone quahty Eventuaily, rc may begm S
to sound E:ke the two parts are bemg piayed by one persoa’xI Later, try swztchmg parts '

186. SWING LOW, SWEET CHARIOT ~ Duet

Andante African-American Spiritual
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KEY OF B)

1.

In this key signature, play all B¥'s and Eb',
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In this key signature, play all Bb's, Ebs and Ab’s.
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KEY @F F

In this key signature, play alf Bs's.
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_ Composition

' :-'_""Composmon is the" art of Wﬂtmg ongmal music. A composer often begms by creatmg a’ me!ody

‘made up. of individual: phrases;, like short musucaE "sentences.” Some meiodnes have phrases that seem

. 't answer or respond o' questron”phrases, as in Beethoven's Ode To Joy \Play this melody and hsten
'--.-':-_'1:0 how phrases 2 and 4 g:ve shghtEy dszerent answers to the same questlon {phrases 1 and 3) :

ODE TO JOY Ludwig van Beethoven
A | T.Ouestiongh 2. Answer 3. Questfon'm 4, Answer
g ¥ -2 7 T =5 -
fﬁﬁ b F o P - D—"‘R 5 — W'— " -
2. Q. AND A. Wiite your own “answer” phrases in this melody.
1. Question 2. Answer
2 o
]
3. Question o 4. Answer

1Y

o)

3. PHRASE BUILDERS

Write 4 different phrases using the rhythims below each staff.

6o
e
0y
4 N
.
B (b
)

Jod
4, YOU NAME IT:

JJJ

A
ks
e)

JE A R D IS RN S O

El

A
Buor,’
e

J

J

J

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 befow. Then write 2 different "Answers” for phrases 2 and 4.

1. Question

2. Answer

3. Question

4. Answer

improv:sqﬂmi _

improvrsatron is the art of freely creatlng your own
- melody.as you play. Use these notes to'play your own' _
meEody (Lme A), 1o go wzth the accompamment {Lme B)._._ -

*

+




u can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

ot med mmh memd aeed
2L 00w

A G A e

27

28

15

Page 2-3, The Basics

Page 5, EE Quiz, No. 13

Page 6, EE Quiz, No. 19

Page 7, EE Quiz, No.26

Page 8, EE Quiz, No.32

Page 10, EE Quiz, No. 45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No. 72
Page 17, EE Quiz, No. 84

Page 17, Essential Creativity, No. 85
Page 19, £E Quiz, No. 98

Page 20, Essential Creativity, No. 104
Page 21, No. 109

14

15.
16.
17.
18.
19.
20.

22.
23,
24,
25.
26.
27.
28,

13

Page 22,EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32,EE Quiz, No. 168

Page 33,No. 174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight

45



KEYBOARD PERCUSSION INSTRUMENTS

Each keyboard percussion instrument has a unique sound because of the materials used to create the instrument.
Ranges may differ with some models of instruments.

instrument Care Reminders

- Cover all percussion instruments when they are not being used.

< Put mallets away in a storage area. Keep the percussion section neatl

. Mallets are the only things which should be placed on your instrument. NEVER put or allow others to put objects
on any percussion instrument.

BELLS (Orchestra Bells)

Bars — metal alloy or steel
+  Mallets ~ lexan (hard plastic), brass
or hard rubber
« Range -2 1/2 octaves
= Sounds 2 octaves higher than written

A -3
AT

{7 7
NSV,
/

e)

e

XYLOPHONE
Bars - wooden or synthetic
+  Mallets - hard rubber
- Range - 3 1/2 octaves
+ Sounds 1 octave higher than written




MARIMBA

» Bars — wooden (wider
than xylophone bars)
Resonating tube located
below each bar

+ Mallets - soft to medium
rubber or yarn covered

« Range - 4 1/3 octaves
(reads bass and treble
clefs}

= Sounding pitch is the
same as written pitch

VIBRAPHONE

Bars — metal alloy or aluminum
Resonating tubes located below each bar
Adjustable electric fans in each resonator create
“vibrato” effect

+ Mailets - yarn covered

+ Range - 3 octaves

« Sounding pitch is the same as written pitch

Le
=
74 /

it .
[ i) L
il i
o) —/
o

CHIMES

< Bars - metal tubes

= Mallets — plastic, rawhide or wooden

* Range -1 1/2 aoctaves

¢« Sounding pitch is the same as written pitch

instruments and photos courtesy of
Yamaha Corporation of America,
Band and Orchestral Division



Definifions (g
Accent 15

Accidental 16
Allegro 11

Andante 11
Arpeggio 28

Bass Clef 5 (Bassdlefinst)
Barlines 3

Beat 4

Blues 21

Breath Mark 6

Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
D.C.alFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
Double Bar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31
Embouchure 2 (Brass & WIWs)
Enharmonics 33

Fermata 8

1st & 2nd Endings 16
Flat 5

Forte (f) 9

Half Note 6

Half-step 33
Harmony 8

interval 24

Key Signature 7
Largo 23

LedgerLines 3
Measure 3

Mezzo Forte (mf} 9
Moderato 11

Multiple Measure Rest 20
Music Staff 3

Natural Sign 5

Notes 4

Phrase 20

Piano {(#) 9

Pick-Up Notes 9
Quarter Note 4
Ragtime 19

Repeat Sign 5,26
Rests  4,6,7,31

Round {(Canon) 12
Scale 28

Sharp 5

Simile 20 (Perc), 7 (Kybd. Perc)

Slur 19
Seli 29
Solo 23,38
Tempo 11

Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst.)
Tric 25

Whole Note 7

Composers
JOHANN SEBASTIAN BACH

« Chorale (from Cantata 147) 18

» Chorale 30

« Minuet 20

« Minuet 31

LUDWIG VAN BEETHOVEN

= Ode To Joy (from Sym.No.9)

» Theme From Symphony No.7

JOHANNES BRAHMS

« Theme From Sym.No.1T 38
{Brass & Low WiW%)

ANTONIN DVORAK

« Theme From “New World Sym.”

STEPHEN COLLINS FOSTER

+ Camptown Races 14

+ Oh,Susanna 10

EDVARD GRIEG

+ Morning (from Peer Gynt) 15

FRANZ JOSEF HAYDN

« Theme From “Surprise Symphony” 28

FRANZ LEHAR

+ WalizTheme 17

WOLFGANG AMADEUS MOZART

« A Mozart Melody 8

« Eine Kleine Nachtmusik 38
(High WW’s)

JACQUES OFFENBACH

« Barcarolle 15

GIOACCHING ROSSING

+ WillilamTell 10

CAMILLE SAINT-SAENS

+ Egyptian Dance 34

FRANZ SCHUBERT

- March Militaire 21

JEAN SIBELIUS

- Finlandia 26

JOHN PHILIP SOUSA

« ElCapitan 32

+ High 5chool Cadets 11

PETER ILLYICH TCHAIKOVSKY

« Capriccie ltalien 35

- MarchSlav 33

= 1812 Overture 37

Werld Music
AFRICAN

Kum BahYah 25

AMERICAN

American Patrol 35

America The Beautiful 36
Aura lee 12

Ezekiel Saw The Wheel 19
Go Tell Aunt Rhodie 6
Michael Row The Boat Ashore
On Top Of Old Smokey 21
Skip To My Lou 10

Swing Low, Sweet Chariot 39
The Streets Of Laredo 28
Wayfaring Stranger 35

When The Saints Go Marching In
13,27

AUSTRALIAN

Botany Bay 26

AUSTRIAN

Austrian Waltz 26

CANADIAN

Alouette 14
OCanada 32

CARIBBEAN

°

Banana BoatSong 18

CHINESE

Silver Moon Boat 34

ENGLISH

London Bridge 8
Scarborough Fair 22
Sea Chanty 22

FRENCH

o

-

AuClaireDelalune 8
Frére Jacques 12

GERMAN

» German FolkSong 27
ISRAELI

- Hatikva 30

TALIAN

Carnival Of Venice 29

JAPANESE

Sakura, Sakura 16

MEXICAN

L3

Chiapanecas 15
LaBamba 39
La Cucaracha 36

SCOTTISH

» Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC
= JingleBells 9

+ Jolly Old St.Nick 17

+ My Dreydl 9

Up On A Housetop 17



Definifions (pg)
Bass Drum 5

Claves 15
Closed Roll 22,25
Cowbell 31

Crash Cymbals 10
Double Paradiddle 15
Eighth Note Two Sixteenths 18
Extended Rolf 28

Flam 8

Flam Accent 15,39
Flamacue 35

FlamTap 11

Maracas 15

Multiple Bounce 7,10
Left Hand Flam 8
letRing 12

. One Measure Repeat 21
Paradiddle 9

Right Hand Flam 8
Rim Knock 39

Rim Shot 15

Sixteenth Notes 17
Sleigh Bells 17

Sclo  11,23,38
Suspended Cymbal 10
Suspended Cymbal Roli 11
Sus. Cym, with Sticks 13
Tambourine 11
Tambourine Shake 34

Timpani 33
Timpani Roll 36
Triangle 8,12

Triple Paradiddle 30
Two Measure Repeat 27
Wood Block 10

*These page numbers refer to the first section (percussion) of this book.
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